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This  is  a  structure  which  is  basically 
square  or  rectangular  in  ground  plan.  It 
rises  several  stories  high  and  is  pyramidal 
in  shape. 

Vimana  is  the  name  oftemple  built  according 
to  the  proportionate  measurements  laid 
down  in  the  Shastras. 
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Mandapa  is  usually  a  pillared  hall  or  a 
porch — like  area  where  devotees  assemble 
before  moving  into  the  sanctum  sanctorum 
of  the  temple. 

A  mandapa  may  be  attached  to  the  garbha- 
griha  directly.  The  structure  may  be  entirely 
or  partially  enclosed  or  without  walls. 

In  some  temples  like  the  Shore  Temple 
at  Mamallapuram  and  the  Kailasanatha 
temple,  the  mandapa  is  separate  from  the 
yjnain  shrine. _ j 
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Generally,  the  accepted  form  of  the  temple 
is  the  high  superstructure  built  on  top  of  the 
garbha-griha. 

Shikhara  which  means  ‘mountain  peak’  is  the 
superstructure  of  the  Indian  temple.  Scholars 
mention  that  the  Shikhara  meaning  head’ 
has  been  derived  from  ‘Shikha’,  the  tuft  of 
hair  worn  by  an  orthodox  Hindu  on  the  crown 
of  the  head. 
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Gopuram  is  a  South  Indian  temple  gateway. 
Gopuram  derived  its  name  from  the  ‘cow- 
gate’  of  the  villages  of  vedic  period  and 
subsequently  became  the  monumental 
entrance  gate  to  the  temple  and  can  be 
seen  from  a  distance. 

The  gopuram  is  oblong  in  plan.  The  two 
lowermost  stories  are  vertical  in  order  to 
give  s  stable  foundation  for  the  pyramidal 
structure  of  the  gopuram. 
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The  Garbha-Griha  is  essentially  a  small  dark 
chamber  where  the  main  deity  of  the  temple 
is  established.  It  is  square  in  plan  or  very 
rarely  rectangular  or  polygonal  or  circular. 

It  is  believed  to  be  the  “womb”  and  has 
remained  unchanged  throughout  the  ages. 
By  its  name  and  form,  the  garbha-griha  is 
a  place  of  primary  significance.  This  is  the 
place  towards  which  the  devotee  proceeds 
momentarily  leaving  behind  all  worldly 
thoughts  to  be  in  communion  with  the 
supreme  being. 

v _ _ _ J 


RR  RtRtftdTO  ftddl-H  ftftq  ft  RlTdlR  RRR  fRRfq  TORT.  i^TOHI  R 
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This  Cultural  History  Package  consists  of  24  illustrated  examples 
of  Indian  architecture,  sculpture  and  painting.  These  work  of  art 
belong  to  the  medieval  period  of  Indian  History  as  is  mentioned 
in  the  school  syllabus  and  traces  the  artistic  achievements  of  our 
culture  between  the  7th  and  16th  centuries  C.E. 

The  artistic  expression  of  people  through  the  ages  is  a  valuable 
source  of  historical  information  and  provides  insights  into  the 
existing  social  and  economic  conditions.  For  instance,  from 
costumes  and  jewellery,  seen  in  sculptures,  we  know  there  must 
have  been  weavers,  goldsmiths  and  other  traders  during  that 
particular  historical  period. 

There  are  many  common  factors  in  the  life  style  of  people  of  the 
20th  century  and  those  of  the  medieval  period.  The  languages 
that  we  now  speak,  the  food  we  eat  and  the  clothes  we  wear,  were 
becoming  popular  during  that  period. 

During  the  medieval  period  large  empires  of  the  Pratiharas,  Palas 
and  Rashtrakutas  ruled  over  the  area  around  Kanauj.  The  Pallavas, 
Cholas,  Chalukyas  and  Gangas  occupied  much  of  southern  and 
eastern  India.  The  later  part  of  the  medieval  period  from  the  13th 
century  onwards  saw  the  rise  of  the  Delhi  sultanate,  and  others 
like  the  Bahmani  and  Vijayanagar  kingdoms. 

The  Cultural  History  Package  on  the  medieval  period  (7th  to 
17th  century  C.E.)  has  been  divided  into  two  parts  to  cover  a 
number  of  monuments  and  historical  buildings  from  different 
parts  of  India.  The  monuments  represented  in  this  Package 
overlap  with  some  of  those  in  the  sets  of  Cultural  History 
Part  1  and  Cultural  History  Part  3.  Many  great  buildings  were 
constructed  during  this  period  and  it  has  been  very  difficult 
to  select  only  a  few.  It  is  hoped  that,  even  though  a  number 
of  important  monuments  have  been  left  out,  you  will  still  be 
able  to  appreciate  the  power,  grandeur  and  importance  of 
the  contributions  of  people  living  during  this  period,  to  the 
development  of  Indian  culture. 

The  objective  of  the  Cultural  History  Package  is  to  encourage 
students  to  study  and  learn  about  the  development  of  India's 
culture  and  history,  sensitize  them  to  the  beauty  in  Indian 
art  and  create  in  them  a  love  and  concern  for  their  cultural 
heritage. 
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1.  Ffro  FTT  FFFTT  fFlcTTF  fF  TORTfF  F  FFT  tl 


Pallavas 


The  Pallavas  ruled  a  large  region  of  south  India  from  the 
6th  to  9th  century  C.E.  The  capital  of  their  empire  was  at 
Kanchipuram  and  the  port  Mahabalipuram.  In  both  these 
places,  it  is  possible  to  study  the  evolution  of  the  south  Indian 
style  of  temple  architecture  beginning  from  a  small  one  roomed 
building  till  it  grew  so  large  that  its  walls  encompassed  the 
whole  town. 

Cholas 

The  Chola  empire  unified  the  kingdom  of  southern  India, 
improved  agriculture  with  the  construction  of  irrigation  system 
and  enhanced  trade  with  Sri  Lanka,  Burma  and  other  countries 
of  the  Far  East.  During  the  10th  to  13th  century  C.E.  in  the  rule 
of  Rajaraja  Chola,  and  Rajendra  Chola,  magnificent  temples 
and  craft  centres  were  established  at  Thanjavur,  Darasuram 
and  Chidambaram.  A  study  of  these  temples,  their  stone  and 
bronze  sculptures  and  murals  reveal  that  the  arts  of  music, 
dance  and  literature  also  received  patronage.  The  Cholas 
were  followed  by  other  dynasties — the  Cheras,  Pandyas  and 
Naykas  who  enlarged  upon  the  earlier  temples  and  buildings. 

Western  Chalukyas 

In  the  6th  century,  the  Chalukyas  conquered  a  large  part  of 
Central  India,  unifying  it  for  a  period,  and  giving  to  it  a  culture 
that  was  to  influence  the  development  of  art  in  other  parts  of 
India,  in  times  to  come.  The  Chalukyan  dynasty  had  important 
rulers  like  Pulakesin  I  and  II  who  defeated  the  southern  Pallava 
King  and  were  themselves  influenced  by  the  artistic  heritage 
of  the  Pallavas  of  Kanchipuram.  Three  sites  of  Badami, 
Aihole  and  Pattadakal  have  a  number  of  temples  each  with 
different  ground  plans  and  structural  forms,  the  architect  was 
experimenting  with  a  variety  of  designs  for  the  temple.  These 
designs  were  later  modified  and  used  in  the  temples  found  in 
eastern,  central,  western  and  southern  India. 

Hoysalas 

The  later  Chalukyas  or  Hoysala  rulers  gave  to  Karnataka,  a 
unique  temple  design  which  is  seen  at  Belur,  Halebid,  and 
Somnathpur,  now  in  the  district  is  of  Mysore  and  Hassan.  In 
this  area,  we  find  some  of  the  most  ancient  rocks  of  the  earth’s 
crust,  called  Dharwar  schist.  It  is  a  dark,  greenish  black  stone, 
that  gave  to  these  temples  and  sculptures  a  particular  glow, 
and  is  so  finely  textured  that  almost  lace-like  carving  was 
possible. 

Halebid  was  the  capital  at  the  Chalukyan  empire  and  its  temples 
speak  of  a  very  prosperous  rich  era.  The  characteristics  of  this 
unique  style  of  temple  architecture  are  : 


the  plan  of  the  temple  is  star  shaped 


2.  ftfftr  qq  fqqfq  qt  fftqi  qqt  ft  qqi  qrqft  qqfs*mr  ft  fftq; 

qqqq  qqftq  fftqR  fftqi  rm  fi 

3.  ftfft:  qfqqiaft  ft  ^  w  qqq  iran  fti  qfcmn/  fsftftftq  qqqftf 
%  Mhifti  %  anqq  ft  q[q  ftfqq  fftgq  ftftt  q^r  qqft  q^ 
ti  ^ftftqq  fftqTft  qt  qnqqq'.  ftHifftq?  qr^Taft  %  qrft,  tth i q '-> i  , 
qqrqRq  qqr  freq  qft  ftq-qrqTaft  %  <pqft  ft  qiq  ftqqraff  qft 
sn^rfqqi,  ftqTqfft  an^ftqqr  arft  ^]A)qidi  qraqq  ft  fftrq  ‘ftp’ 
qft  aq^fq  qft  5^  fti 
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ypH=5  qqqqff  ftqqq  aft;  ^rrorqqqq  ft  fqqqqqr  •hium  qft  qqrq  ftqq 
qqn  fftqn  arqft  ftqq  %  ftqq  fqqqqqq  qq  qqq  arty  ftft  q«rr 
qrqfqqr  %  qftft  ft  fftq  ^aq  sqi  qiqr  ftt  ft  qft  q^  qtft  qqyrft  qft 
ft  fftft  qqqqt  ft  qqi  qqqT  ft  fft  qq  -hium  aqftq  ftqqmft 
aftr  qifqqqqqft  *qi  qqqrq  qqn  ft  qqqftqqr  qra  ft  qft  q«q  qfijqq 
qqqft  qft  qftq  fttft  ft,  qft  qqq  qft  arrfftqi  qqq  q  ftqq  qqq  qqq  ft i 
qfftqq  qnqqq  ft  qq  qift  ft  qiq  qq  qraqq  ark  qftt  qqmftt  q*e  ftt 
q^i  arq  ftqq  qifq?q  q«q  fftqqqqq  %  arqftqf  grq  ftt  qqft  ftqq  % 
qft  ft  qpq  qr  qqxii  ft l 

qr^q  viift<*i 

^qqqftf  jftqj  qj  qqqj  ft  aift  qqf  qjq?  fqqq  qftqg  qftftf  %  afqftq 
fqqqpr  fti  ftftqr  qqraft  qq  hium,  ftqq  afft  qiqr  arq  arfqq  ftt  ^jft 
ft,  ftqn  ^jqftf  ft  Rqqq  q^  qqq  qra  ^jqft  qq  ftfftft  ft  ftt  qq  qq 
qiid  qft  qqrq  qftftqqr  qfqfqfftqt  qft  qqr  qrorq!  ftq  qqrq  fti  qqi  ft 
qftfq  30  ftfft  qqqrq  fftq,  fftq,  afft  ftq  qqqiatt  qft  qqfftq  fti  qq 
ftfftft  qft  qq?  fqftqqTft  ft,  fqftf  qsq  qTTq  ftftft  %  qTq  ft  qrqT  qTqi  ft 
afft  qqqft  fqfw  fqftqqr-qqqi  q^cui  ft.  fftq  qq  ftfftft  qq  fqqfnr 
fqqq  Jiqi  fti  ftfftq  %  fftq  3rfttftt  w  qq  fqqfq  fq>qi  qqr  fti  «pftq  fftnqr 
qft  fttftt  qqr  aqiftt  qq  qipi  ^qq  qqs'  Ift^iM  m4cihi<hi  qft  qqq  fftsift 
ftqT  fti  R^cft  qft  fttqft'  afft  ft%  %  fqqn  qft  ftftrft  ft’  RTqqff, 
qrqftt  ftftjq  %  ^qqf,  ftqqTaff,  ftsjq-an^fqqt'  aift  qft  qqiqq  ft 
qrftt  ^  fti 

Tpr 

loftt’-i  lftf  qftt  ft  qq  qTfqqwt  <Mfti-qqf  qft  iraqft  qq  qqq  ^am 
qq  qqqftT  ft  qqft  qfftq  qiraqr  qftftft  ftq  qqq  ft  aftfftqn  ft  qft  l  ift  ft 
qft  ftfft  qq  tftqftT  qqqiqi  «tti 

ftfftqrfftqr  qiqft  qqr  qfttftt  qftt  ft  ftftr  fttft  ft  qqqq  qq  qftq  qft  ftftqRri 
3ft  qqq  fftqftT  ftftft  ftt  aqq  qftft  qft  qq?  aqftq  qqrqqnqft  fti  qqT  aitfs^n 
qft  atftqi  qqTfqqt  ft,  fftftfft  qq  qfti  qft  q>dicqq  fftiqq-qqqqqft,  fft, 
afT^jqq,  q?q  qqr  ftfq-ffqRf  ft  aRqr  qqftq  fftu  fti  qfftff  qq  fqqft  ft  q^ft 
ft  qft^fqqr  qfqfqfftftf  qq  Tpq  ftq  ^qft^qr,  ftt  qqi  ftftnft  ft  anq-qrq  ftt 
ftqq  fan  qq  qqf  ft  ftfftft  ft  qfqqrq  qft  -ftq  qft  Rl  qqftt  ft,  fqqqq  fqqW 
qqft  R5  ^  ^R^t  ft  qi  qqr  qiq  ft  qftqi  ftfftq  ft  fftnqi  ft 
fqfttq,  ftqq  qqr  ftRft  ft  qq  ft  qqqq  fqqqq  faqi 


—  the  temple  is  built  on  a  platform  which  is  wide  enough  for  an 
exterior  pradakshina 

—  the  temple  is  profusely  decorated  with  sculptures 

The  sculptures  begin  from  ground  level  in  horizontal  bands  that 
continue  right  up  to  the  top  of  the  shikhara.  The  sculptured  borders 
are  of  animals,  mythological  characters,  scenes  from  the  Ramayana, 
Mahabharata  and  Krishna  legends  alongwith  images  of  deities, 
bracket  figures  and  the  emblem  of  the  Hoysalas,  the  lion. 


The  Vijayanagar  Kingdom 

The  famous  kings  Devaraja  and  Krishnadevaraya  brought  great 
wealth  to  the  Vijayanagar  kingdom  which  covered  areas  in  present 
day,  Andhra  Pradesh  and  Karnataka.  The  capital  of  Hampi  has 
been  recently  excavated  and  provides  evidence,  that  this  kingdom 
was  extremely  wealthy  and  powerful.  The  Deccan  plateau  yields 
a  wealth  of  diamond  and  precious  stones  and  this  benefitted  the 
economy  and  the  acquisition  of  wealth  by  the  ruling  dynasty. 

Defeated  by  the  Muslim  rulers,  the  empire  and  capital  at  Hampi 
fell  to  ruin,  its  glory  can  now  only  be  enjoyed  from  the  literary  and 
architectural  remains  left  behind. 


Chandella  Rulers 


Khajuraho  is  a  small  town,  with  the  remains  of  some  of  the  world’s 
most  famous  temples,  The  kingdom,  wealth  and  cities  of  the 
Chandellas  have  disappeared,  only  a  glimpse  of  the  great  cultural 
activity  of  that  period,  one  thousand  years  ago,  can  be  seen  in 
the  temples  of  Khajuraho.  Here,  there  are  approximately  thirty 
temples  dedicated  to  Shiva, Vishnu  and  Jain  deities.  The  temples 
are  characteristic  of  what  is  now  called  the  central  Indian  style 
and  its  distinctive  features  are  the  high  platform,  on  which  the 
temple  is  built,  the  ascending  arrangement  of  the  roof,  to  make 
the  whole  look  like  a  huge  mountain  range  carrying  the  eye  up 
to  the  height  of  the  soaring  shikhara.  The  walls  of  the  platform, 
and  vimana  of  the  temple  are  carved  with  panels  of  sculptures  of 
all  kinds;  animals  in  procession,  scenes  from  court  life,  deities, 
mithuna  figures  and  floral  designs. 

Eastern  Gangas 


In  the  lOth-llth  century  rose  a  new  powerful  dynasty  of  the 
Eastern  Gangas,  the  most  famous  of  whom  was  Narasimha 
Deva  I  who  built  the  Surya  Mandir  of  Konarak  in  Odisha.  The 
style  of  architecture  and  sculpture  of  this  region,  was  also 
influenced,  by  its  contact  with  neighbouring  areas  and  its 
historical  connections.  There  are  several  tribes  of  Odisha  that 
have  also  contributed  to  its  artistic  heritage  of  crafts,  textiles, 
jewellery,  costumes  and  customs.  The  main  area  of  cultural 
activity  with  regard  to  temple  building  was  around  the  area 
of  Bhubaneswar,  Puri  and  Konarak.  Here  one  can  trace  the 
history  of  a  temple  from  its  smallest  and  simplest  form  to  its 
development  into  a  large  complex  of  multiple  shrines,  reaching 
great  heights  of  grandeur  and  beauty. 


TOtfeRTT  %  TOM'  TOt  RtTOFRdMl  TOfJTOT  RTOTT  TOT 

TOTTOm  fTOTO  RTO  f  3fa  fR  tf^Tf  TOt  t^TOdl  F'  RfRpRpHd  ^HTTcT  , 

3fk  RTP*cR  TOP  fRTOftTd  WTO  fR  8pR  TOf  R^F  3TfgcftR  rMtoTO  fTOWT 
TOd  TOTcft  tl 

Tl^d^i  TTTRTW 

TTW^TOf  ^  dlftTTO  %  3TTTT-TOR  %  FTOt  TOR  8pR  TO  RTTTR  fTOTO  TOI 
FFTOf  TRTOFf  Hlddi  RTO  TRRTJTTT  TOpT  TRJTR  TOR  TOTI  TPRfRTf  ^  MrddT 

rto  TOgrort  %  Pttototo  ■hr  4  fTOTO  TOfro  ^  rP  rtotof  4  sttoP  torfr 

TOT  fTORTTT  TOT  R%l  TTTORTOf  %  TOTTTF  TORT  3  Fl  RRTkl  %  fw  UfRRJ 

^rormFra  rIrt  tot  frorW  fTOTO  totti  rf  rPrt  aftttto  to  RFTfrr  toPto  4 

RFTFt  TOt  TORT  ^  FpR  TOP  TOpT  TORT  TOT  TOTRTT  TOTT  TOI  3R3RTT  3Tk  RRfPTT 
%  TOte-fro^afr  FTO  ^F  TOTTfFTp  F  3TRp  TOfTfTO  RRRTR  %  %R  RFFf  ^ 
Ft  RFTFp  TOt  TORT  TOT  PRIM  3TTTOTT.  TOTO  FTO  TOSpFT-RRp'  TOT  fFRfTO  TOT 
fTOTO  TOI  RFTFt  TOt  TORT  TOT  TOTTR  FR  ^  TORT  RpFRlTOp  TORT  fTOft  ^  TT^ 

IT  f| 

RTOtTT  fTTOT  ^RTRTRTR  RpRT  if  F>t'  RF  FRTFTOT  ^TsT-P  TOt  fRTOFT  t  fTO 

frorr  rtor  rPrtP'  toP  fhmJ  TOt  rItoft  RfroF  rttf  ^  rtotot  ^t  rP  toto 

RTRt  FTO  RfRpI  RTOFRT  TOt  FTTp  diet  TOTORR  TTTORTO  %  TOR  TTTO^Ff  TOT 
TRFffFTO  TTRR  TOI  TOFpFRf  ^  dPRFHI^  %  %TOTTOFTR  RfRT  TOt  RFTRF  TORT 
RpRT  TOT  fFRpR  TRTOFp  RFFRTOTO  3  RTTRTRT  TOI  TOR  4'  TITO^dP  ^  Ft  ReftTT 
if  RfRT  fRRfR  %  feTR  fTpt  RFTRF  TOT  TOTRpR  fTORTI 


The  delicacy  of  the  sculpture  in  the  Orissan  temples,  the  use  of 
a  yellowish  pink  sandstone  and  the  reflection  of  growing  tradition 
of  music,  dance  and  literature  in  the  sculpture  of  the  temples  give 
this  area  a  unique  aesthetic  heritage. 


The  Rashtrakutas 

The  Rashtrakutas  ruled  in  the  northern  Deccan  region,  around 
Nasik.  The  capital  was  at  Malkhed,  a  beautiful  and  prosperous 
city.  The  Rashtrakutas  had  been  fighting  against  the  Pallavas 
and  the  Chalukyas  so  as  to  expand  their  kingdom  throughout 
the  Deccan.  It  was  during  the  reign  of  the  Rashtrakutas  that  the 
world  famous  Kailasanatha  temple  was  carved  out  of  the  hill 
side  at  Ellora  in  Maharashtra.  At  Ajanta  and  Ellora,  Buddhist  and 
Jain  artists  had  already  cut  the  hill  side  and  prepared  large  living 
quarters,  halls  and  prayer  rooms  for  their  religious  communities. 
These  stone  roofs  inside  the  hill  were  decorated  with  sculpture 
and  painting. 


In  the  Kailasanatha  temple  at  Ellora,  we  see  an  example  of 
how  ideas  for  temple  designs  travelled  from  south  India  to  other 
parts  of  the  country.  The  Rashtrakutas  had  political  contacts  with 
Chalukyas  who  in  turn  had  defeated  the  Pallavas  and  the  design 
of  the  Kailasanatha  temple,  in  Tamil  Nadu  was  reproduced  in  the 
Chalukyan  capital  at  Pattadakal  and  later  by  the  Rashtrakutas  at 
Ellora. 


Wfi  rTSJT  3T«JNebl'  %  frW  J | (STCTf 

CREATIVE  ACTIVITIES  FOR  STUDENTS  AND  TEACHERS 


’TTTTT  TTUF 

3fe  fe?T  %  'R^'+ldlH  TThR  T7[  37«m  TfTTRl  : 

-  fet  fen  %  TOf  %  fen'  fi  mr?  (fef  3  i6fe  7fe)  i 

-  FT  37fen  %  TTtfe,  JNITlfe  fe  TRT3TT'  %  fe  3  7felT 
TJ^RT-Tlfel 

-  ft  ■wKchl  tt  wn  frffeffefr  **fe  fe  fer  r  < i fe 
Fife 

fecieipH<7>  T«fe'  %  fefe  7TfFT  f77  77fe  (fefe)  t|  ffe  Tpr  ffef 
^  3fe  TT^T  17  TT^T  Ffeft  oTTTn  TTTflT  TJdHIchcT)  37«m  fen  F 
77fel 


Collection  of  Information 

Study  the  medieval  period  of  your  region. 

—  Collect  pictures  of  monuments  (8th  to  16th  Century  C.E.)  of 
your  region. 

—  Collect  interesting  information  about  these  monuments,  rulers 
and  kings  of  the  period. 

—  Visit  these  monuments,  make  drawings  and  sketches  of  the 
historical  sites. 

Prepare  an  exhibition  with  pictures  given  in  this  package  along 

with  pictures  of  historical  sites  in  your  State  so  that  a  comparative 

study  can  be  made. 


3Tf*|oiMcb  fedfcllfen 

pHH  fefet  VT  Pi«(*T  ferns)  : 


Expressive  activities 

Write  an  imaginative  essay  on  the  following  topics  : 


-  *  'RTTTT  %  RWTgfe  F7TT  3  -#5R’ 

-  '■$  V#77  %  ^>dlVHI*7  fet  %  fefe  R  7TFRT777  F7  7TF77T  *771  ’ 

-  ‘feF7  T77jl  FT  Rife  37*TRT  fe  fepT  R  TJF  fe  7J*feR  fet  1737T, 
7F  fe  ••• 

ffe  23  3  it  RTffel  fe  777?  ^177  ^777  RT  fife  fell  3Tfe  7JT7 
FT77Vl7R  I'  Rfedl  fet  7T*7T  TRlfet  felTTf  sfk  ffeff  7T%77  cfel  71*7 
cl'MK  fel 

%  7U%  rt<7K 

2.  FffejTR  TR  ^>dWHI*7  -qfe  5.  feFRSTT  Rfe  7.  #ic7PHI*7  Rife,  TfeTI 
13.  7Fjfe  f7*777  Rife  20,  7jl  Rife,  FlFtfe  3^77  FT  Rffef  fet  77  H  H  cl  1 37f 
77*77  37RRH7T737t'  Fi  37«7FT  F7I 

yVHl-dll  : 

-  dPheHIfe  feffem  77*77  RlTTTfe  R  R7*77  fe  7T7TTT  Ft  FTT777  fe 

ffelfe  I'  1RRW  fet  Fll  fet  RFT  PTH['J|<+dl  *777  7KIFUI  fe 

oilHaUl  : 

-  Rfefe 

-  fe§7 

-  fefen 

-  Rlffen  R*7 


‘Life  in  medieval  India’ 

‘I  helped  to  build  the  Kailasanatha  Temple  at  Ellora.’ 

The  sun  in  my  life.’  or  ‘One  day  the  sun  did  not  rise,  the  earth 
stopped’ ... 

Prepare  an  illustrated  Poem  or  Essay  like  the  manuscript 
given  in  picture  23.  Write  the  poem  in  your  best  handwriting 
and  illustrate  the  text  with  pictures  and  decorative  borders. 
Draw  pictures  of  the  Kailasanatha  Temple,  Kanchipuram.  (2) 
Virupaksha  Temple  (6)  Kailasanatha  Temple,  Ellora  (7)  Temples 
at  Khajuraho  (13)  Surya  Mandir  (20).  Study  their  similarities 
and  differences. 

Quiz  :  Some  sample  Questions. 

Name  examples  of  rock  cut  architecture  in  Tamilnadu,  Karnataka, 
Odisha  and  Maharashtra. 

Define  : 

—  Garbha-Griha 

—  Shikhara 

—  Sculpture 

—  Pradakshina  Patha 

—  Mandapa 


rrsr 


faHfdfe'rl  cFTT  ThmIui  cMcJRJT  ? 

-  TTf^,  +I'J||4i,  3Ttfe?TT 

-  ^^o|<  Tffe,  cTSTT^T,  dfaddl^ 

-  T[4  TTf^T  hR<I  'J'JKId 

^7R  ^  TT^T  3  ^  ^2T%  fiTcTrt  f  ? 

-  fc('Jl<H'l‘K  <H I y l^-l  <MMld)  6*-h1 

-  T[4  Tffe,  «=bl<J||4> 

-  <FM)4th  T?e^  TRMHt 

-  3T3icn  afk  TTeftn 

-  «(KIh1  3Tk  Mii^chd 

-  ^TJT  3^k  %  #TOTrt  trf^ 

chH  ^131  ynHld  ^  ? 

-  ft*FT  ■qra  T«T  ^T  T^eftTT 

-  h"R<,  =blullef>  ^TT  ■?|4  hR<  ,  'J'd’Md 

-  ftsffi  iffTt  ^T  ITTOTeT  %  TTfe 

Pl^fcdHsIrl  <M4|ldl  %  HIM  ^rfTTT? 

-  TTTFt 

-  HlcrJcW  <MH?I 

-  tMHTl 

-  ^TtTT  <NH^I 

-  #TOTTT  {NH^I 

f^rt'Tf^rfecT  m-w  — 

-  TCTF51 

- 

-  tj4  fffT^ 


Who  built  the  following? 

—  The  Surya  Mandir,  Konarak,  Odisha 

—  Brihadesvara  Temple,  Thanjavur,  Tamilnadu 

—  Surya  Mandir,  Modera,  Gujarat 

In  which  state  do  we  find? 

—  Hampi,  capital  of  the  Vijayanagar  Empire 

—  Surya  Mandir,  Konarak 

—  The  Pallava  capital  of  Kanchipuram 

—  Ajanta  and  Ellora 

—  Aihole,  Badami  and  Pattadakal 

—  Hoysala  temples  of  Belur  and  Halebid 

Which  is  older? 

—  Five  Rathas  at  Mahabalipuram  or  Kailasanatha  temple  at  Ellora 

—  Surya  Mandir,  Konarak 
or 

—  Surya  Mandir,  Gujarat 

—  Temples  at  Khajuraho 
or 

—  Temples  of  the  Hoysalas 

—  Name  the  capital  of  the 

—  Pallava  Empire 

—  Chalukyan  Empire 

—  Rashtrakuta  Empire 

—  Chola  Empire 

—  Hoysala  Empire 

—  Explain  the  following  : 

—  Nataraja 

—  Somaskanda 

—  Surya  Mandir 


PhhPh  R°m  %  Party  iir  r^sruff  cpjPt 

—  <a^<iPi  fP^ra  i=rf^T 

—  ,  RpvR 

—  <*>11=}, 

-  %TTR  hR<,  cm  }<;<*, 

-  RfPPt  rR  RfspR,  PPrtt 

-  Pl'-IRMI  J^lc-Pl  Rif  RRR  [mPiRMI 

fTRRTferT  ciRORI 

RfRpf  rR  TjfiNf  rR  qfiieicbiaqY  Pi  rrt  rrtrt  ^trtt  rt? 

-  rTPR  RR  fRRpR  RtR  ^clP  rr  jpff  t^rr  an? 

-  ■RKT5#T  RRRI  Pf  xffRpf  %  fwi  RfR  c#  RRl  ?PR  sR? 

-  R>R  rR  RpRTpf  RR  ^cRTRRTSR  RRT  RTRtcIRRpt  rR  yfrlHIU  RRl  RRT?  RTRl 

«ft? 

-  dl-S  %  RiP  rR  ^RRfPrfR  RRT  f? 

-  fR  RTRR  Pf  R1RR  P  RTR  RlP  RTRI  RgcRiJuJ  Rfe-RR#'  %  RTR  RRm? 


—  Describe  the  characteristic  features  of  the  following: 

—  Temples  at  Khajuraho 

—  Surya  Mandir,  Modera 

—  Konarak 

—  Kesava  temple,  Karnataka 

—  South  Indian  style  of  temples 

—  Hoysala  style  of  architecture 

—  Explain  the  following  : 

—  Why  are  temples  decorated  with  sculptured  panels? 

—  Why  are  temples  built  on  high  platforms? 

—  Why  are  shikharas  of  temples  so  tall  during  the  medieval 
period? 

—  Why  are  sculptures  of  dancers  and  musicians  shown  on  temple 
walls? 

—  What  is  a  palm  leaf  manuscript? 

—  Name  the  important  Buddhist  sites  of  India. 


t^PT  WTT 

ft?n  f  i 


The  pillared  cloister  of  a  mosque 
is  known  as  Liwan. 


MINARET 


PLAN  OF  MOSQUE 
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Trf^tr  f'bsicii  JHiRsid  ftrt 
TTcfTTJTI  <+)6d  fl  tfcFT  %  Hl4>d 

ffrrn  srtt  Tftn  f  cr«rr  strft 

rmff  sqfsR  ?TT  HWd)  ft  ^ 
tttktt  f  i 


Maqsura  is  a  railed  off  area  at 
the  qibla  (wall)  end  of  a  mosque. 
It  is  reserved  for  the  chiefs  of  the 
community  or  rulers. 
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i|g<M 

Mihrab 


,  [4>«(<r1l  fldK  4  3TR^  3TI  ctied  fl 
snjTR  ^  3Hi<^ch<  ffn  f  sfrt  Tnsfnrra 
(4)«lcll  <{|c|K  4  T^lP-ld  iVi^ll  T3TRTT  %  sffT  H^Khi 

^ft  wt  fen  Trrffn  f  i 


Mihrab  is  a  niche  or  alcove,  usually  the 
height  of  a  man.  It  is  set  into  the  qibla  wall 
of  a  prayer  hall  and  indicates  the  precise 
direction  of  Mecca. 
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Sahn 

v _ _ _ J 


hR-jK  Tff  Tfl^fn-TSfet  fe  ^bNI  ( h<*=ei  )  ■qfl 
CKMi  Tff  <{ICIK  fe  R+xdQ-il  <+>6fl  f  I  <TiKul 

fe  fefe  fe  ,4l4lffe  tfeff  Tfft  Tt 

f4>««rtl  fe  fell  efell  ft  3TfPr  Ttfe 

fl 


Qibla  is  the  wall  of  the  mosque  or  prayer 
hall  oriented  towards  the  Kaaba  of 
Mecca.  It  is  therefore,  varying  in  direction 
according  to  the  geographical  region. 

V _ 
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nfeid  %  %  nwi  fe 

TJeff  ^1'IS  (  3hHH  )  ^it  ■U61  fl 
fet  TR  Tt^ft  feT  -1HM  %  ffe 
ftf  fl 

Sahn  is  the  courtyard  of  a  mosque 
where  the  faithful  assemble  for 
prayers. 
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r*^Hi 

Qibla 
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'■MlfM 

Chancel 

V _ _ _ ) 

FF  t  FFt  %  FFT  %  fFTF  FF  FTTH 
FTFF  tl  FF  FKfeff  TJcf  FH  FP^F  %  %ir 
fpFF  TFFT  tl  3FJFF  FF  TFTP  FT#  %  FTSFF 
FT  #T  FFFT  tf  fFFFP  fFTFT  'FTFT  tl 

In  a  church  near  the  altar,  the  space  which 
is  reserved  for  the  clergy  and  choir,  set  off 
from  the  nave  steps,  and  occasionally 
^  screened  off  is  known  as  Chancel. _ 


r 


v 
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Altarpiece 


f4  F>t  TJTsF  4<0  Fit  fa«rTl  FTT  f#TJ 
<3>*9  ditf  ttt  US  FfFT  tl  FF  FT  Ft  (4  fa  cl 
6  Id  I  t  3Tfr  FT  fai<  F^FfWl  FTT  FF  ^FKTT 
tWI  FTFTT  M,Fi  TFTFT  FtFT  t  FT  Ftp  FTeTFri 
FTTFT  4l*ll  Ml^cf  faifan  ttt  tl 

An  Altarpiece  is  a  painted  or  caved  work 
of  art  placed  behind  and  above  the  altar  of 
a  church.  It  may  be  a  single  panel,  three 
panels  or  polytych  having  hinged  wings. 
Both  its  sides  are  usually  painted. 
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TTTSlHMiJ 

v  Chapel 

^  f4  %  FF  PT8T  pff  PTstPTFTF  FTFF  t  fFFF  ^ 
FF  Fit  FFftF  ttt  FFFt  tl 

The  Chapel  is  a  compartment  in  a  church 
^  containing  an  altar  dedicated  to  a  saint.  ^ 


tcTOTf 

Belfry 

(  —  ;  T-  —  "  — 'n 

Ft  FT  t2  Fftt  41 -IK  Fit  FFTSTF^  FTFF  tl 


The  Belfry  is  a  tower  for  the  church 
bell. 


V 
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^  Ft  FT  F*F  FF  3TTFFF  FTP  %  FFFT  FtT^t 

FTP  Fit  PfpFRT  FT  FTFtFttt  FTFF  tl  FF 
FT#  ti  FP-FF  tf  FFtt  3TFTF  TFFT  tl 


As  Aisle  is  a  section  of  a  church 
alongside  the  nave  and  transept  and 
is  separated  from  these  by  rows  of 
^  columns. 


Ui 

Transept 


^TFTFTK  Ft  t  ^T  FTFt  FFT  PTFFT  FT 
F*F  FTP  Fit  ZTTPP  FTFF  tl  FFFF  feFTfP 
FI[F  Ft  TpTpfTFF  FtFT  tl 

The  Transept  is  a  well-designed  part  in 
a  cross-shaped  church.  In  the  design, 
it  is  an  arm  forming  a  right  angle  with 
the  nave,  usually  inserted  between 
the  nave  and  the  chancel. 


^cbRfw 

Sacristy 

^  F1FP  FT  FFTF  FT  FTST  Fit  ^FiRfAi  FTFF  ^ 
tl  FFT  FTpft  %  FfFF  FftFTP  TSt  TFF 
t  FFT  FTFTt  FFt  FfFF  FftPTPt  Fit  FTFF 
FTP  tl 

The  Sacristy  is  a  room  nearthe  chancel 
where  sacred  vestments  are  kept.  The 
priests  wear  these  ceremonial  robes 
^  in  this  room. _ 


C  ZT7  7 

olfafclcbl 

Basilica 

v _ _ _ J 

<IH-I  Fiin  F  ufafalFil  ft  FTF#  FFT  fPFTTFT 
FJFFTP  FTF  ft  FTFT  tl  WfFPT  FFifFT  STCT  3FTP 
FFt  FT  fFTT  Ft  FF  FK  FFTFTFT  fpTFT  FTFT  FT  I 
fFFtF  FFt  qi4  FFTP'jt  trFlfFIPT  FFt  FT 
faiv,  Ft  FF  FFTF  t  FTTFT  FTFT  tl 

In  the  Roman  period,  the  word  refers 
to  the  function  of  the  building — a 
large  meeting  hall — rather  than  to  its 
form  which  may  vary  according  to  its 
use.  The  term  was  used  by  the  early 
Christian  to  refer  to  their  churches.  The 
term  is  also  used  for  important  Catholic 
^  churches  enjoying  special  status. _ 


cF§T 

Baptistery 

F4  FF  FTtf  FFT  FT  FFFT  FTF  FF  FTf^  FFP  ^ 
ptSTT  FFtf  Ft  FFTFT  tl  FTP:  FF  fFTFFT  FT 
3FPFi'|u||F  FfFT  tl  FFF  pt$TT  FFt  FTFF  Ft 
FTTpt  tl  FFT'  tt$TT-TPFT  FFT  FcFT  FT  PTg 
FF  FFT  TFT  FTF  FtFT  t  falFH  FTfrfpT  FFFT 
tg  FfFF  TFFT  TTFT  FTFT  tl 

The  Baptistery  may  be  a  building  or 
part  of  a  church.  Usually  this  place 
is  round  or  octagonal  in  shape.  The 
sacrament  of  baptism  is  administered 
here.  It  contains  a  baptismal  font,  a 
receptacle  of  stone  or  metal  that  holds 
^  the  water  for  the  rite. _ 


(  ^ 

clPdchl 

Vedika 
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Medhi 

v _ 
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a 
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%  ^nrf  cmr  %  drci  t*} 
(trzft)  Rfa  ^?h  ti  fft  rjr 
^  RrfwT  %  frrc;  vJM-mhi  r  ctpti 
^TTcTT  tl 


The  berm  of  a  stupa  is  known 
as  Medhi.  The  berm  (medhi) 
level  of  the  stupa  is  used  for 
circumambulation. 


V 
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PLAN  OF  STUPA 


f  \ 

^P4chi 

Harmika 

V _ _ _ J 

(  ^ 

RJR  %  3fg  RFT  %  TfW  Tft  -Ri  <*>)<  lfcl'1  (^) 

^  Tfifef  t'l  T?  RJT  %  TTcfT  TTg^pjnf 
■STFT  Tfe  Tl)  ^  <6dl  i?l 
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y^fsrw  -ggr 

Pradakshinapatha 

v _ _ _ J 

r  a 

tffTT  T  ^11  T^ITT  %  ■cIk)  TTT 
JtWH-l  TO?  Tt  RS?  T)  ’RTfew 
■qst  T?)t  tl  SrarjTTJT  w  TST  Tt 
%  3TJCT  RFtf  fr?n  ^  tKfWT  URR 
Tt^  fl 


r  \ 

cTtTOT 

Torana 

v _ ) 

rthn  tJcTcT:  R^lgK  ¥tcn  tl  T?TT  tt  TsqfiR 
Trttf  TT  tht  3TTS  UTcR  TTR  37TUlRd  t)t  tl  T"f 
Ttftf  %  ttR  t  PlTcl  TT  9t«Sl<3Jlul  TtJR  t) 
UTTI  TRt  tl  TRTt  <0-1 1  TbT  TR  trq  TTPTfa 
'3ij in  %  Tmrrt  y<ilct>  1%nT  ■fi 

TfT*T  tt  RTT  Pinful  Tt  TKffTT  tt  fsld)  tl 


The  square  superstructure  in  the  form  of 
a  railing  on  top  of  the  dome  of  stupa  is 
known  as  Harmika.  It  encloses  the  pole 
Yasti,  an  important  part  of  the  stupa. 


V _ J 


A  path  used  for  clockwise 
circumambulation  surrounding  an 
image,  shrine  or  building  is  known 
as  Pradakshinapatha. 

\ _ J 


The  Torana  is  basically  a  gateway.  It 
consists  of  two  upright  pillars  supporting 
three  architraves  that  makes  an  entry 
space  through  which  the  devotee 
gains  an  access  to  the  stupa.  Both  its 
sides  are  carved  with  the  decorative 
motifs  of  figures,  animals,  plant  life  and 
^  architectural  details. 


TTI^Pdcb 

Cultural  History 
2 

1.  FTR  TR,  RfTRffe'JTR,  FffFRTI 

hcrifY  fit  fIt'iib  RRT  h^nRhi<h  fp  f  55  Pf?  differ 
RpRR  t  ftFF  t  FFT  Ffet'  Rf  7TTFFf  !jldl«{l  f  RFiTFR  F<dHt' 

fr  ftp  ftt  frt|  r^  F?di<jiPdft  aftr  ffeff  fr  tp  Rfrp  ti 

HddqT  f  RpRUT  RRF  R  3TRR  FTRHFiTH  %  ftTH  3TRf  Tjp  RiyMj 
R  Fft  fURT  4  fflT  frfttti  ijrp  PH  %  tje^  ^  -ygq^.  rtP 
FIT  afn  aFTT^i  t  fRffF  RFRf  FR  FRFTFT  RFTI 

RFTFfpjTR  f  3Rte  iJ=bi^M  fto;  fi  aif  mp  aa  %  fpia 
%  FfTTF  TF,  ftR  TF,  3hJr  TF,  ttlft  TF  aftr  RpR-R^fF 
TF,  ffrt  RF  RTIF  TF  Fp  FfTFT  t,  Ft  yilfHcH  tl  TTRFF: 
FRF  HIHdl  RFR  fi  FTTTIRFRH  t  acFifefe  ^3TTI  Ft  fftff  f 
qpfdlR  RFRf  aff  ffeyfuT  aFT  faftpa  pff  qft  tSRff  Ft 
fUT  FT  TTFTFT  fl 

ft  F?  tt^  <J-g|F>  (jsq  ft  fai  pg  RFRt  Ff  T5a  Ryaf  -if  R|R  FIT 
Fdiy.  P  Ft  Ff  Uctt  %  3RJTFR  tl 

2.  fidlVHIF  fffr,  FihflMTR,  dfacHI^ 

FRfPjTR  artFT  RFHF  TRKFiT  t  Fffa  fl  fdt  Rf?P 
t~f  cPHIF  RiFTI  p%  ^  f  ft  RfeR  f  ftr  ffer  R  pfpn 
Fift  %  fp  RlfPTT  RF  f  femt  Fp  t  pj  FIF  f  I 
hP\<  Ft  <Mr<H6*q<  %  dIH  t  ft  Fldl  Fldl  f  I  tp  ft  7TFIFT  f 
fir  F?  din  anf  fFTTTt  p>  P;idito  %  arjFtl  tr  yim  pn 
ft,  feTTlf  Fp  RFT  f  tf  ^.cdl^HI«T  ffFT  FIT  ffellT  3RFR7T  Ft 
ip  f  T53'  f^WT  Rfd  ^ft  tHWI  qq  FFI  FRdI  fl 
fffr  %  31RR  f  ip  %FT  LiPiddil  f  f^raf  TToff  Rffd  3TR  FftR 
P  f  Rt  ■=blflJKY  ^tt  ^tffd  ^Rf  f  I 

fffr  RTT  3TWRR  di<cl  ^  Ff  flH^ti-F  yffd  Tjf — "FFR  R?T  'Fft 
<+Kdl  ^ft  tp  FdUq-R^g  ^F  ft  SHFiR  fF3Tf  fell  f  I 

3.  FHRTFf ,  4xdl!i>HI«r  ff^T,  rlffcddl^ 

fFIIVHIST  %  ffftf  Rft  fW  fRRfffff  3Tf  ff#RT  RTSF3f 
qft  qddl3Tt  Fit  FFtff  Flcft  Tjfctft  f  y^{  f  3dflut  f  I  F? 
fffc  WH  ffF  Fit  UHlfd  f  F«F  Fif  ^FFf  RrffF  FFFH 
Pfiq  Fit  FFlff  FFrft  3FtFi  FTFT^ifFFT  f  I  F?  FFFFT  f  tFT  FFFR 
f?R  f  3Ftf  StcftFiFi  ^(F  %  SRT  F?  WFF  ^t  TFFT  Fit  ftl 
ip  FR  ^ftf  3Ffft  Ffft  Hlfdl  Fit  •Jr'-I  Fft  "plrft  ft  ft  I  FI 
Tjftf-ffFF  f  RFFR  tf[F  3RTf  FTFI  fft  FFT  fFFit  fi  RTF  ':J?F 
FRf  FFt^  "P  f  I  FI  f  d'ft’t  ddl  Fft  Fltd  3RTFT  TTFi 
SRlf  Fiff  fi  FFR  FFi  FRTFT  ^3F  f  I  ^ffi  F?"  R-qfl  fi 
%17  RTRHtF  Fff  ft  FftfirR  Flfft  f  FI  IF  FF  ST^RHF  FRf 
FF  3JFRT  ft  Fft  tfiFTI 

4.  FFTR,  Fldlft,  <*d[<d<* 

Ficildt  Fit  FfSJF  FR  ffffF  FRRtFRfF  fi  FJF  FffcRTTl  fi 
RFFffl^  (?53t  f  3F3ff  FTFKt) ,  RSRI^  fi  3RRTT  aff  F^ffl 
(^FRt  f  ifft  TTFT^t),  3Ttff?n  fi  FRlM  f  (RRRF  FFRT 
f  ^  ^Rt  FTFT^t  f  fRT  FFFTd,  flfft'  KldKl)  FFI  FiFfeFi 
fi  FTFlft  3lk  Fftf  f  («Sdl  ft  ailcsfl  FTFT^t)  FR[  Fflf  fl 
FlFlft  Fit  yiFiPdF  FFffFt  f  Ft'ff  'JFF  ^F  FFF  FT  FFT  FFT 


3FFFFiF  TjffFT  rRTFft  Ff  f  I  F^F  ffF  f  F?rff  F^  FFFTF  FFTF 
Fit  FF  STTfifF  FT  p  f  ydPdd  ‘iRt+dl  ffcft  FF  FOFF  f  I 
fRf  FTF  FFT  fff  Fit  ffftF  ffFff  Fit  F?lf  FR  FTZFitFFT  %  Fit 
F^  f  I  3TFFRF  ^FT3Tf  FTct  FFFTF  f?TF  VtFFt  fi  RTF,  3TFFT5 
(®1f,  STTff)  Frat  Fit  f'lPd  f  ■pi  FR  Tf  f  I  f  FTFF 

FTFF  Fft  ft  tfTFFTT^  R5  WI  f  I 

5.  3TTR  ^VF,  m(f<  RTp',  FFFFFRF  FilfiFi 

FFFFiFT  FTTJFFFFT  Fit  Tjf  RFFTfFFt  FTFlft  FFT  T^ftf  fi 
F7FTF,  FtRf  RFFTFt  FT  FFT  FF  FTFlft  f  RtFIF  fFiofftF 
fl  f  I  FF  RTeTSTFr  Fft  fi  FF  F  ftFF  f  I  FF  FFT  TTTTffFi 
hR’FhI  FT^FF  fffrt  f>  fFTQ;  ypH4  f  FFT  TIFT  ffFFTffrF  TTF 
ffFRTlffcF  fi  TTTRFFiM  f  FF  RTRRF  FTRtrFif  FT  FfFTI  FFT' 
Fit  FTTjfFFf’F  FRTT  ffeft  3TT3ft  Flcll<=Cl  fi  ^qf«s»  f  ffFifRF 

if  ffl 

FFFFFieT  R  FIFT  FFT  FffF  #<rlff  f  ffffF  ffftf  Fit  FTFT  FT 
RFiFT  f  I  FFF>t  FTT5fFRf"F  FRF  FiT  FFTI^  R  3T«FFF  FRF  FT  FTF 
ftFT  f  ff  ftft  ■ffFRTt  f  Tp-^Rt  Fit  FFTffF  ffFT  FT  I 
TJTsF  fffT  fi  ijf  f  fTFF  fF  fffT  FF  RFF  TRF^F  FiTFT  f 
nil  SI  RIFT  f  I 

6.  ftR'FlR  fffT,  FFFF^TF,  FidfdFi 

FFFTF  %F  Fit  FHP'td  ftRFTF  FF  FF  fffT  FffF  ^eft  f  FFTFT 
FFT  f  I  FTFjFF  TTRTsff  f  FFFTFf  FT  ffFF  FFF  FR  FF  Rif?! 
ffFT  FT  ff  FffFTFT§  fi  FRFfjTF,  f  fTFF  fRTTFTFTF  fffT 
Fit  FFRT  FT  ftRFTST  fffT  FFTFT  RTf  I  FTT  fffT  R  ft  ffffRF 
PFfFfRF  TFTf  FTFTT  ffTFT,  ftFlff  FT  Tjff  FRTFi  3ftr  FcFiW  TFRf 
FTFTT  RFF  tl  FF  RTTT  FftRT  tp  ff^R  f  ffrt  ^3TT  t  FFT  RfFT 
STT  FT  fFi  ifFT  RI  FTJTR  tl 

7.  fRFIVHIF  fffT,  TptTT,  RfTW 

3TT3ff  FTFT^t  f  TTFRfff  f  FTfPRFi  FffFRt  RTFJFF  TTRTaff  Fit 
FTlfRF  FR  FFTFF  FT  ffRF  FTFT  Fit  ftl  ff  Ft  FFT  FT  ff  3rfFi 
TFTF  f  RFT  TRF^f  Fft  FRTT  Fit  flFT  RT  RFiFT  "t  FT  TJTsF  TFTF 
F-  Ref |  T 1 1  FFI  RR  FiTFT  Fit  RFF  fFRpF  FiFTT  fF  FTTgFRTT  Fit 
ffffwrsff  fi  R^T  RRpFF  RF  f  fRR  (FFR)  FRT  RFFTFf  Fit 
FiTF  FR  FFFTFT  RFT  fidlFFIF  fffT  ftFF  tl  3TTR  FftFlf  fi 
ffFTtF  FR  fffr  FF  fFRpR  Filf  FRRft  Rtf  f  Fp  ffiFT  RFT 
FT  I  FTRJFiTf  f  3RFF  TJ^RFFjfFi  Filf  ftRFT  FTFTFR  Rddnt  Fit 
FTTFTT  FT  I  IRfi  R7p]F  fi  RFFTgR  fi  ftFf  FTRi  RRT  FFT  F^FT 
Fit  Fft  3TpfFFT'  ftl  3R  f  RTFFifFFtF  tl 
FF  fiFTTFTFTF  fffT  SIRF  PSFI^F  fi  FFRF  FfRFTFT|  fi  Fifft^TR, 
fi  fiFTRTFTF  fffT  FFT  FiFfeFi  fi  ftRRTF  fffT  f  FiTRit  RRFFT 
RIFT  t,  RT  RFFit  ^FTFT  t  fTTFF  3RFTR  FST  tl 

8.  FFTTR,  F'HiyiFIF  fffT,  TrfefTT,  FgRIV. 

Sridfl  !fldl«0  FF  FF  *jRi  RiTFFi  3TRf  fFFit  f  fft  f'ild  Fit 
TTRfF  f  ^RT  FRf  RRFTF  felF  Fit  F?Tf  T5T  tl  RFFft  ^JcF  '5ST, 
RTF  3ttT  ff  Fit  ftFfF  fetli  fft  tt  t  fft  ffi  ^  FFRTF 
'pi-'ffeTFt  f  eldl  tl  ff  fR  RTF  fi  ft  RRTR  fffe  t  ffi  IR 
RTRTR  Fit  Tjff  RT  RTTFT  ffc  TR  ffiFT  RFT  FT  I  Ff?  f'jf  Tjff  fFi 
STTct  f  ftFF  t  fRRfi  RTTt  FTRi  '5ER  3?tr  RRFlf  FTFiM  1 1 

9.  fffr,  FRT^T,  FffTFFT^ 

RRft  FTFRft  tTft  f  ffeft  f  RFFlft  RT  ffRF  RTRT  Fftl  RTTcftF 
fFFTR  f  ftcT-FFTT  Fit  ff ft|t<i  FiFTTrRFi  FRFTf^TFf  FF  FFfn 
RTRT  ftFT  t,  FfTP+i  yff*  ffef  FiTTF  felRR  fipFFt  Fit  RTTFtF 
FiFTT  Fit  ar^i^i  <ji(df)  fi  RR  f  RTFT  RTFT  tl 

FRT^T  ftFF  ^?f?FT  fffT  Rfi  RFfpFFi  RFTF’jf  ffel  TRTTFi 
tl  "?R  fffT  Fit  IftF-RftRT  fi  FiKR  ^ffFFT  FT5T  RTFT  tl  ff 


“TTRTaff  fi  TTRT”  TTRTTRT  RFR  -glR  ferffd  FRTFT  RFTI  TFF  TTRT 
f  TTRfFFTFi  fi  TTRF  3TRRT  RTR  $fl  RFFT  ftfRF  ffiFT  FT  I 
fffT  Fit  FTTJFR'TT-FtRRT  3TFFF  RTFTTRT-ft  tl  RRK.  f§R. 
fft  afr  fty^  Tjf-RffFR  rfift  fr  ftFi  rtrt  aiFftFF  tl 
fffT  FF  TTFffFFi  RRTFFFf  RFTp  t-RRFF  ffRTRI  FF  RTF  ffeT 
fiRT  t  attr  PHHtul  fi  RRF  FTTFF  FF  RfeTFT  Fit  RFR  aifl 
FTT^FiFTT-fTRRT  Tft  ttftl  ffRH  fi  FiRT  3TFftFF  ffFTTR  fflTIT 
FF  FRR  3Rft  FR  f  ft  3TffFi  ttRT,  fm  HMI  RTFT  tl  ffF 
(3TRTftFi  PfF)  f  FR  feTTIT  Fit  ffeF  3TFtTFTTRFi  ffffe'  fn 
RFif  ti  ffRH  fi  ftff  artr  ff  fR  arffejn  Fftf  Fife  Rft  Ff 
RFTFFTt^  f  fft  fi  RfFRR  Fit  FIR  fffTlf  RFtF  ftt  tl  Ftf 
fffT  f  TFTfRF  ffl'l  fffT  fi  Ft  RRH,  3TTFFT  f  ff?TTcT  tl  ffRH 
fi  F«£clt  RT  ftFF  ^i?5  fFTcRTfn  ffeT-FFFT  fi  ftTH  RtFR-ffet 
FF  ffFTRT  RRgF  FiT^  tl 

FR  fffT  Fit  RTF  TTRTTRT-RFR  fi  RTR  fi  3TTFTT  RT  "TTRTIRFFT 
RtfT”  3TFFT  "RFH  Rtfr”  fi  RTR  f  Rt  RTRT  RTFT  t,  FFfff 
FR  RRF  fF  Rtff  R  TFTfRF  fftR  FF  RTR,  yff<S  RTfFF  RFFT 
TTRT  FT  TTT^TFi  fi  RTR  RT  Rif  Fit  RTRTT  MFPcld  ftl 

10.  RTRRRH  ,  JIRFi'lF  TRJFTTRF,  RFTR 

RRFTF  3TtT  ffef  FFFT  fi  ftTH  Ft-Ft  Rfff  3ftT  'gFT  RTRHT 
Tjftfff  fi  RTF-RTF  F^F-Fitfe  Ff  FFTF  RfFRTf  ft  ffffF  ^ 
ftl  ?R  FFTF  yfdH(3Tt  Ff  FRTf  fi  fFTC[  FFTtRT  R?fe  RR  FF 
TP  SIR  I  FRTf  f  aftr  PfiT  RR  Flf  F  aycfifd  RT  Ififl  Ff  RTf 
FIT  ft  RTFt  ftl  TJIlf  RT  iff  Ff  fft  R  fl  Fi<f  Ff  if 
ffiFT  Rldl  FT  ffnf  3tfT  Ff  RTf  RfR  fRFH  FiT  Pi  Fid  RTcft  ftl 
?Rfi  RFFTcJ^  FR  Ilf  R  fRFHt  Fig  RT  FiT  fell  ttf  ffFT  RTFT 
FTI  fesi  ttf  RT  Ph  a  ft  Ff  RTF  FFR  FR  FR  ail^ifd  Ff  RFR 
FR  RTfem  Ff  RTFt  ftl  RTgF  ffl  R  RRFH  fem  3fr  RTfft  FR 
ffet  'JIT  t  FFlfFT  RFT  tl  FRfi  RpF  f  R?fe  Filpff  F  FT  TfiR 
Ff  Tjff  ft  ft,  RT  3RR  FR  'JR  ft  R^  tl  «FH  f  fuf  fPF  RH 
FR  t  ffi  FTTJ  ffiR  yFiK  RTR  fi  FTFT  Ff  FRR  FR  crtcT)  t, 
fFRT  RFiR  TJW  RR  f '  R?fef  Ff  FIT  RT  RFiFT  t  3qftT  FTRt  Ff 
RRIFT  RT  RFiFT  tl 

11.  7jf  fffT,  RtfR,  TJRTTF 

Rfetlf  TTRFFT  f  1  iff  FTFT^t  fr^t  f  Tjf  RpfT  FiT  fRRfR  FRFTFT 
FTI  FW  fffT  RRFH  Tjf  Ff  TTHptd  t  FFT  fRt  RFiR  fi  Tjf 
RffT  3ftffeRT  fi  Fifellfi  f  FFT  FiRRtT  fi  RTtfe  f  ft  tl  fffT 
fi  TRgn  TTRi  ffRTFT  FTeTTR  t  FFT  RFTTFT  FFi  R^FT  Rtfeff  fi 
?RT  RfRT  RT  RFiFT  tl  FlffFi  3T^tdMt  f  fR  RFT  FiT  RRFtR 
ffiFT  RTFT  FTI  FTHTF  fi  RTFRHf  RT  ft  ffe-ffe  fffT  FFT  ftRFi 

Tnf  fr  ftp  arfet  if  fR;  ti  FRff  fe  fffr  fr  ip  rrt  rIfrtf 

tt  RFT  t  ffFRT  fRR  ft  fRR  ffpT  Wt  RT  WFf  RRTF3  Ff 
Rf  ft,  Ff  3TTR  ft  ^<31  RT  RFiFT  tl 

12.  T^f  Fit  Tjff,  Tjf  fffT,  ftflT, 

RRFH  Tjf  Ff  3TRTFRT  RTTFtF  RtFR,  ffFRFRT  FFT  R#T  FR  R^i 
R^TF’jfe  RTR  Ttt  tl  TR^F  Tjft-ffFR  t  RRFH  Tjf  Ff  t^F^F 
fi  fft  FR  RfFfRpFTF  FRR  FTfe  RTF  fttf  §TR  Tiff  RTR  Rife  TF 
RT  Hit  '5ST  R  F?lfFT  RFT  tl  Rfdffd  Tjf  fi  FRF  ttf  RT  TpfF 
t  ttf  FTRt  RtcTffFT  Ff  RFlff  fi  RcftFi  fi  RR  R  RRFH  Tjf 
fi  Rcfli  RT  ftlfe  fq;  FiRFT  fi  fFFTTFT  TJiH  3ifFiR  ff-g; 
P  tl  RRFH  Tjf  fi  TRF  RRFf  RfcRFT  RiRT  Rf  WFT  flFf 
TlftF  RFTfFf  R|  tl 

13.  fffT  RTp? ,  TsT^TTFt,  RSF  if?r 

Upft  fi  fffrf  Ff  ^  Tim  fFFtFFTf  tl  FTRRR  TTft  fffr 
pi  flf  aftr  fetn  Rpt-RRFt-RT  FRTTJ  p  tl  P  RpTT  T|f 
RRpRRT  RF  p  FiTR  ft  fFT  FTI  fR^  RfFTP  FTTg  fRRfaT  FiTRT 
P  *jRfFicii  Ff  ffte  ayeipF  tl 


3ip  f%3  %'  399  %4Rdi  95i%9  %  9f%i  3%  %g  it  ti  51% 

3p%  91  9Tfp!  319!  %fel  95I%9  39  9f%l  cfSTT  %%  99%9  39 

4f%l  9!  %3  3di%  tl 

%dRdl  95I%9  39  9ftl  Ist^lltl  39  90999  9ftl  9191  9131 
tl  3?  9f%l  99319  %13  33  -HHWd  t  3*9  dhRdl  33  3lt 
t-%993%  %  pcH19  33%  319t  99319  f%13l  9%!  %  psq  3*99 
■4'  TOW  33  f^FT  3*9f93  tl  3?  plff9p3f  t  331  9%?ISK 
P31  91*9  3  f%f%3  tl  %%'  3%1  %  4Ulfui3i  99199%  %  9393! 
91  9f  Midi  t,  3?  9K  4i<l  %  3999  ^pfid  99  4  3?3iM  9ff 
9^  tl  %<(Rdl  9gl4d  33'  %%  394*91  %  9ftl  %  9*9  %  %%I 
951%3  33  9ftl  ft33  tl  pH  f%5  9*9  959  %  337  pfl!  ^ 
39f4%  9ftl  3ft  9513pf  Tjfcfaf  tl 

%3t  33331  33  9ftl  3313:  33313  f%>5  3ft  99P4d  31  991  313 
%  t%  3ft  93?  3?*}  f4P4d  ijRt  %  ’51333  9T9  iRqfcfd  f+dll  9ftl 
3ft  315%  %3I%  31  ijfW  3ft  #1  3fe333  tl  p!  9ftl  %' 
c%9  31331  3%1  31Pp9  31%  99319  f%3  331  33313  ftpj  % 
335-3T33R  3ft  *9I9I3r%9!  TjJtfqf  3t  tl 

3f%l  33  RldlRUsI  35  33lf31  t  %  331  *T9%3  %  5333  f%9%9 
333131  31  3%1  3?f  33!  f?Tc3T  331  31313  f%9  39lf99  f%9II 

14.  I3V3HI3  3f9T,  lpjTI'5% ,  3S3  9%9 

igijlltt  tl  3ftl  9*9  3113  3ft  313J3I99  tl  9I9lf%9f  tl  f3333 
tl  33313, P%  313t3lt  39  3ft  33ft  tl  t  3ftl  3%  3331  % 
f%9lf%9t'  tl  3131ft  3),  39f*f3!  33'  *9f%91  9%39  31  33331  519% 
tl  53  hTs-0  3ft  93?  31-9  H13  ft  nil  cl  I  "333ft  ft  ft '3  9I33f%9%9 
3133  tl  313:  3T9t  tftl  93?  %%  3%1  %fll  9pt  31  fl99  tl 

f333313  tftl  3ft  *9I9e%3  33  39%  tt331  cpRdl  951%3  tftl 
331  3W  tftl  %  %5f  139%  tl  y%IHl4  %  399  %!  1%9  *iT%9d 
3fe333  Upltf  3ft  pH!9  *jf%91  33lftt  tl  35  %ftl  99319 
%3  3ft  99f%9  t  331  59%  %3ftl3  3*9f%3  tl  P  tftl  3ft  153 
31  3l%3!  <dl  3lt  ■'Jel  ‘3?3ft1If  tl  3l31  33  :gls3  f?H31  31^  tl 
33331  33  t  331  3Htf  333313  3lt31  stt  ftm  t  tt  MtdHIdl 
33  33313  tt  tl 

hRu  33  Rldlto  35  <lllldl  t  ftl  3511  33^3  t  5333  RihRi 
333131  31  stl  351  331  Ridl  3*3  331  Rrftcl  f?T3  l^llltcf  ftidl  I 

15.  Tjfctnn  33331,  138331  Tiftl,  laT^lltt,  3S3  yt?T 

lar^lltt  tl  tftt  t  31igf33t3  31m  33'  Ijfct+dl  33t  ^3133 
^13  t  33t  tl  tftt  3t  413R  3Tltfl31  3^  3T5lt  tttt  3131  IT^l 
t  dc3ftt  ti  33t  itt-an^Rif  33'  tw  ■gntf  3ft  irfi3i 
3t  tl33H  f3§J3  3lt31  fcngtcff  33  3f33K3  31lt  tl 
311J3  f33  t  333  333fl31  31ltf  t  ttllfcRf!  3^3#  3ft  3Tl^lf3tt 
3*11  ^13  3H3t,  315133  3313t,  3t3  t  133'  3t  f35R3t  3*3  fltjl, 
335tol  stl  333lt  t  133  33  *j3R  333t  itt-SH^lfcltt  3>t  t® 
33lt  tl  53  33t  3H^lt33f  tl  3ft*lR  35  tt  ^  t  3*3  3333 
313-3313  SU’JWf  t  ^3f55T3  tl  t  33t  3H^rd3l  3t3R  t  33lt 
t  3*11  3ltt31  ^33  3131*11  f  tl 

t3T51  3*11  3^33  3?*11  33  333t3  333  3*3  ‘jld'MI  33lt  tl  ftl3 
f3131  331  tl 

16.  H^tldcbU  ,  Isl ■jJI l tl ,  3*3 

O'Jll?!  3ft  Tjfttt  33  35R  351  15t  3lt  33  3313  tl  cfftt 
tl  313lt5131,  3uT*f31  33'  3Tft3!  5^33  %  311  t  5ff333t 
3313  3331  tl  351  tt  3lt31  1jfcf33  33331  t  tt  3tlJ,  3ft33, 
3*11  M'lld  33ft  3lt31  f333t  3t  3nft  tl  5^T  t33  t  33lfll 
33|  llItf333t  t  5H3  5t31  t  ftl  311  3331  t  tit  315133  5tt 
tl  5lft  t  35  3t  331  33131  t  ftl  133J115f3TlTt  3cf3H  3t  '5# 
3331  3ft  311Jlt,  35tt  3*11  3191351  t  Hl*3dl  «9dl  «ld3i  it 

iRftd  tl 


17.  3T51  ^33,  t>^l3  hRu  ,  tl^T,  chdticti 

5t31113  VIIM3iT  t  3HU3  tl  tftt'  tl  f53153  3lt  3^1  3lfg3t3 
ttct  3t  tt  tejl,  tlttftS  3*11  ltt331*l^l  t  tltt  511  11313t  tl  5H 
ah  f  TJ*3t  tl  3333  3ft  9ltt333  "EgHf  3  t  3^1  3131  ttcft  tl 
5?t  311315  335H  3151  51131  tl  35  35*  13  33  gfhlcril  3331 
tdM,  3333  3c*H  5t?3  t  3*3  35  5331  tedtd  t  ftl  1jf?t331  53 
31  *113  tilt  3#T  33333ft  3t  3ft  5n  3313t  tl 
5t3313T  353  ft^J3t3  t  3133  3I3J33T  51331  3U3lt  3Tt  33^1 
f33!  *3  ftl  35  3dfi3  tl  5133  ftft  tl  tl|l  t  33313  33 
tl?13  33  3t31  33131  W  tftl  t  5t33131  31igf33fi3  3133  3ff 
33t  fttt33I3  tt  ftl  Hit  tl  33331  tl  -^53-1*131,  3^33, 
tt  3ff  33331  3ft  41 3 it.  9*3  193 ^dd  353  tl  5?3  3ftl  tl 
353  t  1531J19  'fled  3c*3  tl  3<^dt  tl  13J31  4lt<  3fl31 
440  x  360  3ff9  tl  f97991  33391331  t3  t  tl9n  tl  3ftl  3fl31 
3  3H3fl31  34331  3T3  t  ftf39  p;  tl 

18.  %3i3  3ftr,  319^31 

RlHH*3Jl  33  tl?T3  3ftl  3353193  3ff  5T33T9I  tfeff  33  3TJ33 
331533  tl  5f33191  33T  tl  IHlsft  33  3lf33f  t  39lt  53I  l*19ff 
tl  fp  dUcjRlHh  3ft  3^  3Sf9  Rl+Rld  3ff  tfl  13J3I  3ftl 
9lt  3ff  3Hi<jifd  3lt  d^dt  31  RlRfd  tl  9lt  3ff  35  31'Jifd  3ftl 
tl  h H Id  3lfl  Ri<g<  3  3f  tltf  31  3didl  tl  3ftl  tl  9lt  3ff 
33^49  Fieri  9f9  ftll91  t  tf  53%  effd  9^4]^  9ff  3fl  lftl9  3Tlt 
t  Pdd4  t3913lf  3ff  ^Rfdl  l*llf39  tfl  53tl  9*3  33  3181  9f9 
3f33  3iH<l  t  5??  ??  ftut  dcdfluf  399  33  <{l3k‘Ik  tl  3ftl 
3ff  315lf  tf3lt  41 1  t  <4 dil  ft391  931  335f  *jlcfHd  Hfiddl  t 
319ffl9  tl  59  335lf93f  t  93R  tilPu|3  3fl3  9*3  3513R9  tftl 
33133  tl  ptf  tl  319  53913!  3lf  Sllflfhl  tl 

19.  ijfcf— 33331,  tdfffts,  cti-tfdch 

5f3319i  3ftl  3ft  13jtf  <ldk  3>t  3lt31  ijfff-dicl^l  t  ftMlRdd 
fdidl  53  33191  tl  'Odll  tl  Rld<4  313  31  5f^3  %  33  t  53t 
5lf93f  3>f  319lt  9c3fft  tl  59%  331  33?tf  3ff  335lf93l'  991 
39%  35%  *£c41  33  9191311  9ff  3c3ff°f  fdidl  5~31  tl  53  319R 
%  3131  3ledRl3  5fttf  33t,  ttf-t3913lf  3ff  f3339T  ■Hdlddl 
^fcftf  3t  319R  tl  33%  35%  foi'lRldld  Is9l5d  319lf  559  t  tf 
f%  ill tlH  pi  3133  339  f93f33193  33  yfd<dH  ildld  %tcff  tl 

931131,  tc9ff%5,  didfidi 

5133191  3f%  3ff  ft?N9l  TjRftf  33  331  f9%39  31331-3331 
(39133)  3t  3c3f%f  f%31  331  tl  ’3^1  335lf9  Tf%f  3lfl 
91913%  %  3ff9T33T9  35ft  %  ftt  tl  t3913%  3ff  3ll5ifddl 
31R3-3^f9  31  311131533  9lt  SU'^pif  %  31%531  tl  53  '■jRf 
f%93  9  333R  f%3  33  3R3991  %  3193  991911  3%  %3f  ^ 
pi  t  9f%9  All'Jifd  %  3191  •Jed  31lt  57lf31  331  tl  39%  51 
519  3ff  331  ft%9  -J99  pi  tl  9333  3ft  53  ljfcf-f%99  3% 
pf91  393  33%f  3%1  19191  3%  9333  3ff  *j(cf  %  33  %  tfipi 

20.  pf  9f3T,  %luil%,  3Tf f%VM 

3cf3R  3%%11  133  3ff  3f313ff  t  3351  3f  pi  315%  3% 
331  *J13911  ft3919  tl  59%  difd'l  331  %  5f9513  39  33%f9l9 
599  5t91  tl 

53  3991  3ff  335  3391  3ff  331  HSrd'jt  399tf%  3ff31%  39  Ijt 

3f5l  tl  53  3f5l  39  f93%l  9lf%5  993  513  1238-58  tftt  % 

did  333131  331  911  itm  f%  913  %  1391  t,  35  3f5l  33319 
Ijt  3%  39f4d  tl  35  pf  3f5l  331  3%  %3lfl  9133  %  fl99  t 
3%1  5339  RihRi  pf  %3  %  313  dlsl  5T3  %ft  5JT%  31%  ^ 
19  %  3319  tl 


pf  3f5l  3ff  19  %  33  9  39391  %  31%  3113  %  ftf33  313t 
%  331%5f  %  3331  31  913151  %f  3lf53f  %  t3313%  3%  PHdilcdl 
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913331  %  393%  8%3  3^311  tl  313  3T13f3  pi3lf%31  3t8T3 
f33T9  %  5331  31899  39  393  319%  519  %  fed 9 1  tl 

21.  9131,  pf  3f3T,  diluiicfi ,  3%f51?3 

pf  3f5l  %  %pf  f55H59  3ff  319391  33319  pf  %  f5°3  19 
%  33  %  3%  3^  tfl 

53  3%  33-p*T  31%  319%  3ll$fddT  %  53%  ft?I191393  331  tl 
51  331  39  °313  c%9  3%1  %  3%331  t  391  53%  333  3%  3%1 
333  5%%  3%  tl  gf  3f53  3%f  33%'  31  3f9  5f  333%31  93  % 
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33%  %  %f3  %f  f%33991%  31  391%  p  5lf93t  %  13J5  3%  35f 
1J8331  %  3c%lt  f%31  331  tl 

22.  ft  Rid  319131,  3cf31,  pf  3f3T,  3%U||cf>,  3%fpri 

3%19T%  39  pf  3f5l  3199  39  39T5  35R  tl  351  3%  *jlcfdl , 
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23.  9T5  %  3%  3T  f%ltf  3fff%f3,  f%5TT 

3*9  3991  %  339  f%3%93199  ft%333  3f%%  39  f93%l,  tjfcf3199, 
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24.  f3frrf%3,  tldiy-jf!  9%  39TT99T,  919^111  1I934H 

35  9T3%9  f%3  3o6ll5dl'  ?39%f  39  tl  P  f3f%f33  %  f59  3% 
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Cultural  History 
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1.  Five  Rathas,  Mahabalipuram,  Tamil  Nadu 

Mahabalipuram,  the  port  city  of  the  Paliavas  situated 
about  55  kms.  south  of  Chennai  is  famous  for  its  rock  cut 
monoliths  belonging  to  the  7th  century  C.E. 

During  their  rule  in  South  India,  the  Paliavas  constructed 
a  large  number  of  temples  throughout  their  kingdom.  The 
early  phase  of  architectural  activity  of  the  Pallavan  rule 
mainly  consisted  of  rock  cut  monuments  and  the  later 
phase  is  known  for  structural  buildings. 

There  are  many  free  standing  monolithic  buildings 
scattered  in  Mahabalipuram  of  which  the  five  rathas  near 
the  sea  popularly  known  as  the  ‘Panch  Pandava  Rathas’ 
are  Dharmaraja  ratha,  Bhima  ratha,  Arjuna  ratha,  Draupadi 
ratha  and  Nakula  Sahadeva  ratha.  These  were  probably 
carved  out  during  the  reign  of  Mamalla  I.  One  sees  the 
beginning  of  an  elaborate  style  of  temple  architecture  of 
several  storeys  and  having  a  variety  of  roof  styles. 

It  is  interesting  to  note  that  some  of  the  roofs  closely 
resemble  the  thatched  roof  of  village  homes. 

2.  Kailasanatha  Temple,  Kanchipuram,  Tamil  Nadu 

Kanchipuram  is  studded  with  Pallava  monuments,  the  most 
famous  of  which  is  the  Kailasanatha  Temple.  Facing  its 
Nandi  mandapa  in  the  East,  the  temple  has  a  circumbulatory 
passage,  containing  a  number  of  cells. 

This  temple  is  also  known  as  Rajasimhesvara  a  name  that 
may  have  arisen  from  a  verse  in  one  of  its  inscription,  which 
states  that  the  shikara  of  the  Kailasanatha  temple  meets 
the  sky  and  robs  the  beauty  of  mount  Kailasa. 

A  panel  at  the  base  of  the  temple,  consists  of  sculptured 
ganas  alongwith  other  creatures  showing  the  dexterity  of 
the  artisans. 

While  studying  the  temple,  one  finds  that  the  emergence  of 
the  pre-Pallavan  theme  of  showing  Somaskanda. 

3.  Nataraja,  Kailasanatha  Temple,  Kanchipuram,  Tamil 
Nadu 

The  walls  of  the  Kailasanatha  temple  are  profusely 
carved  with  panels  of  sculptures  depicting  episodes  from 
stories  of  myths  and  legends.  The  Kailasanatha  temple 
is  dedicated  to  Shiva,  and  has  many  sculptures  of  Shiva 
and  his  attendants. Shiva  is  said  to  have  created  the 
universe  through  his  cosmic  dance.  Shiva  also  challenged 
Parvati,  his  wife  to  a  dance  competition.  In  this  sculpture, 
Shiva  is  dancing  along  with  Nandi,  his  vahana  and  other 
attendants.  He  has  lifted  one  leg  high  above  his  shoulder 
in  an  acrobatic  pose,  this  was  the  pose  which  Parvati,  did 
not  want  to  attempt  as  it  was  not  a  graceful  posture  for  a 
woman. 

4.  Nataraja,  Badami,  Karnataka 

Rock  cut  architecture  is  found  at  Mahabalipuram  in  Tamil 
Nadu  (6th  to  8th  century  C.E.),  in  Ajanta  and  Ellora  in 
Maharashtra  (2nd  to  9th  century  C.E.),  at  Udaigiri  in  Odisha, 
(2nd  century  B.C.E.  to  5th  century  C.E.),  and  in  Badami  and 
Aihole  in  Karnataka  (6th  to  8th  century  C.E.).  In  the  natural 
hill  side  at  Badami,  beautiful  halls  or  mandapas  have  been 


carved  with  pillars  and  life  size  sculptures.  The  Nataraja 
shown  in  this  picture  is  an  excellent  example  of  high  quality 
sculptural  skills  that  were  prevalent  during  this  period.  The 
dramatic  quality  of  this  work  is  achieved  by  the  position 
of  the  arms  and  feet.  Shiva  with  eighteen  arms  is  shown 
dancing  accompanied  by  Ganesh  and  a  drum  player.  Nandi 
is  seen  in  the  background. 

5.  General  View,  Group  of  Temples,  Pattadakal, 
Karnataka 

Pattadakal,  the  third  of  the  Chalukyan  capital  seat  after 
Aihole  and  Badami  is  about  sixteen  kilometres  from  Badami. 
It  is  located  on  the  banks  of  Malprabha  river.  Pattadakal  is 
known  for  its  beautiful  early  western  Chalukyan  temples. 
The  kingdom  reached  its  zenith  under  the  rule  of  Vijayaditya 
and  Vikramaditya.  The  style  of  architecture  of  Pattadakal 
evolved  in  the  first  half  of  the  eighth  century. 

At  Pattadakal,  the  two  styles  of  temples — nagara  and 
dravida  can  be  seen.  While  studying  the  architectural 
details,  one  finds  that  both  the  styles  have  influenced  one 
another. 

The  Jain  Temple  to  the  east  of  the  main  temple  site  has 
been  associated  with  the  Rashtrakutas  period. 

6.  Virupaksha  Temple,  Pattadakal,  Karnataka 

The  Virupaksha  Temple  built  in  the  Dravidian  style  was 
dedicated  to  Lord  Shiva.  The  Chalukyan  kings  who 
had  conquered  the  Paliavas  wanted  the  Virupaksha 
Temple  to  be  built  on  the  lines  of  Kailasanatha  Temple  of 
Kanchipuram,  Tamil  Nadu.  This  temple  also  has  shikara 
of  distinct  horizontal  levels,  sculptured  panels  on  the  walls 
and  a  mandapa  of  carved  pillars.  The  entire  complex  is 
surrounded  by  a  boundary  wall  and  a  small  gopuram  at 
the  entrance. 

7.  Kailasanatha  Temple,  Ellora,  Maharashtra 

The  Rashtrakutas  conquered  the  Deccan  from  the  early 
Western  Chalukyas  in  the  8th  century.  There  are  many 
sites  at  which  the  art  of  the  Rashtrakutas  can  be  seen,  but 
the  principal  site  associated  with  them  is  at  Ellora.  Here 
is  one  of  the  greatest  combinations  of  architectural  and 
engineering  feats  of  that  bygone  era — the  rock  cut  temple 
which  was  built  under  Krishna  I,  known  as  the  Kailasanatha 
temple.  In  this  temple,  the  architect  began  work  from  the 
top  and  the  sides  unlike  the  structural  temples  which 
are  built  up  from  the  foundation  at  the  ground  level.  The 
architect  envisaged  the  plain  in  minute  detail  and  then  cut 
away  the  rock  piece  by  piece,  removing  exactly  what  was 
not  required  in  his  design.  The  entrance  to  the  garbhgriha 
of  the  Kailasanatha  temple  is  flanked  by  large  figures,  now 
headless,  of  the  river  goddesses  Ganga  and  Yamuna. 

Though  the  Kailasanatha  temple  at  Ellora  is  bigger  in  size 
but  the  design  is  similar  to  the  Kailasanatha  temple  at 
Kanchipuram  in  Tamil  Nadu  and  the  Virupaksha  temple  in 
Karnataka. 

8.  Nataraja,  Kailasanatha  Temple,  Ellora,  Maharashtra 

This  8th  century  C.E.  sculptured  panel  depicts  Shiva 
dancing  to  the  accompaniment  of  music  surrounded  by 
many  attendants.  The  dance  pose,  the  position  of  the  feet 
and  arms  are  similar  to  those  seen  in  certain  dance  forms 
of  today.  There  is  some  evidence  that  this  stone  sculpture 
was  painted  with  plaster  and  colours.  The  entire  sculpture 
is  in  a  niche  which  has  a  carved  frame  of  flowers  and 
garlands. 

9.  Brihadesvara  Temple,  Thanjavur,  Tamil  Nadu 

The  Cholas  succeeded  the  Paliavas  in  the  10th  century 
C.E.  In  Indian  history,  the  Chola  periods  is  seen  as  one 
of  considerable  artistic  achievements,  the  famous  Chola 
bronze  sculptures  are  considered  master-pieces  of  Indian 
Art. 

The  Brihadesvara  temple  at  Thanjavur  is  the  most  important 


Chola  monument.  The  temple  is  called  the  Brihadesvara  in 
reference  to  Shiva's  greatness.  It  was  built  by  Rajaraja  I 
“King  of  Kings",  as  he  announced  himself  on  his  coronation. 

The  plan  of  the  great  temple  is  a  very  simple  one.  Prasad 
Mandapa,  Nandi  and  the  two  gopurams  are  all  exactly 
aligned  on  the  east-west  axis.  The  most  impressive  aspect 
of  the  temple  is  its  vimana,  which  reaches  to  a  height  of 
sixty  metres  and  may  have  been  the  tallest  structure  in 
South  Asia  at  the  time  it  was  built.  The  huge  shikhara  atop 
the  vimana  is  believed  to  weigh  more  than  eighty  tons. 
In  the  picture  (inset),  one  sees  the  fourteen  diminishing 
tiers  of  the  shikhara.  The  Nandis  on  the  vimana,  seated 
sideways  but  with  their  heads  turned  to  the  front,  remind  us 
of  their  counterparts  at  Mahabalipuram.  The  ling  enshrined 
in  the  sanctuary  is  colossal  in  size,  like  the  temple  itself. 
There  are  several  inscriptions  on  the  platform  of  the  vimana 
giving  details  of  life  during  the  Chola  period. 

The  temple  is  also  known  as  the  ‘Great  Temple’  or  the 
'Rajarajesvara  Temple’  named  after  Rajaraja  I  himself.  It 
was  a  common  practice  to  name  the  linga  enshrined  in  the 
Shaivite  temple  after  a  famous  individual,  King  or  patron. 

10.  Somaskanda,  Government  State  Museum,  Chennai 

During  the  Pallava  and  Chola  period,  great  temples  and 
excellent  stone  sculptures  were  produced  alongwith  bronze 
sculptures  of  exquisite  quality.  To  make  these  sculptures, 
the  artist  first  prepared  the  model  in  wax  with  all  its  intricate 
details.  The  image  in  this  picture  was  covered  with  coatings 
of  mud  which  was  allowed  to  dry.  A  hole  was  made  at  the 
base  and  then  heated  to  let  the  wax  flow  out  of  the  mould. 
Hot  liquid  metai  was  poured  into  the  mould  and  allowed  to 
cool.  The  mud  covering  was  then  removed  and  the  metal 
image  was  given  its  final  touches  before  it  was  polished. 
The  image  in  this  picture  depicts  Shiva  and  his  wife  Parvati 
in  a  seated  posture.  Between  them  would  have  been  the 
image  of  Kartikeya  or  Skanda  which  is  now  missing.  Notice, 
how  the  metal  retains  the  fluid  quality  of  the  wax,  the  way 
the  garments  are  draped  and  the  fine  carvings  of  details  of 
jewellery. 

11.  Surya  Temple,  Modera,  Gujarat 

The  Surya  Temple  was  built  in  the  11th  century  C.E.  under 
the  Solanki  dynasty.  The  temple  is  dedicated  to  Surya,  the 
Sun  God,  there  are  similar  temples  at  Konarak  in  Odisha, 
and  at  Martand  in  Kashmir.  In  front  of  the  temple  is  a  large 
tank  with  steep  steps  leading  down  to  the  sacred  water 
which  is  used  for  ritualistic  ablutions.  These  stairs  have 
also  been  decorated  with  small  shrines  and  niches  for 
placing  offerings  of  diyas  (lamps).  A  part  of  the  temple  has 
fallen  into  ruin,  however,  we  can  still  see  the  grand  scale  in 
which  the  decorations  were  done  for  this  temple. 

12.  Sculpture,  Surya  Mandir,  Modera,  Gujarat 

Sun  worship  is  an  important  aspect  of  Indian  life,  thought 
and  philosophy.  In  this  sculpture,  the  Sun  is  depicted  as 
standing  on  his  chariot  drawn  by  seven  horses  representing 
the  colours  of  the  rainbow.  Two  large  lotus  flowers  bloom 
above  his  shoulders  representing  nature’s  response  to  the 
appearance  of  the  Sun  in  the  sky  every  day.  Here,  Surya  is 
shown  accompanied  by  his  wives,  Ushas  and  Chhaya  and 
his  attendants. 

13.  Group  of  Temples,  Khajuraho,  Madhya  Pradesh 

There  are  certain  distinctive  features  of  the  temples  at 
Khajuraho.  Almost  all  have  been  constructed  on  a  high  and 
solid  platform,  the  jagati.  This  platform  provides  an  open 
ambulatory.  The  doorways  are  unique  achievements  of 
both  architecture  and  sculpture. 

In  this  picture,  we  see  the  Kandariya  Mahadev  temple 
sharing  the  platform  with  the  small  Mahadev  temple  and 
the  Devi  Jagadamba  temple  on  its  extreme  right. 

The  Kandariya  Mahadev  temple  is  considered  as  the 
most  magnificent  temple  of  Khajuraho.  Kandariya  denotes 


'Shiva  who  dwells  in  a  mountain  cave’  and  the  temple  is 
dedicated  to  Shiva.  A  marble  lingam  is  enshrined  in  the 
main  sanctum.  The  temple  faces  east  and  the  gateway  is 
made  up  of  a  single  stone.  Agarland  that  rests  on  the  heads 
of  mythical  crocodiles  has  been  carved  ornamentally  into 
four  loops. 

The  small  temple  of  Mahadev  stands  between  Kandariya 
Mahadev  and  Devi  Jagadamba  temple.  A  lion  alongwith 
the  kneeling  figure  in  the  mandapa  of  the  temple  is  the 
most  important  sculpture. 

The  Devi  Jagadamba  temple  was  originally  dedicated 
to  Vishnu  but  later  the  unfinished  image  of  the  goddess 
determined  its  name.  The  temple  has  three  bands  of 
sculptures  on  the  outer  walls.  The  temple  also  has  two 
interesting  sculptures  of  the  three-headed  eight-armed 
Shiva  and  the  Varaha,  incarnation  of  Vishnu. 

14.  Vishwanatha  Temple,  Khajuraho,  Madhya  Pradesh 

The  Khajuraho  temples  represent  the  culmination  of  the 
central  Indian  style  of  architecture  which  had  evolved 
over  centuries.  These  temples  throw  light  on  the  social, 
economic  and  religious  life  of  the  people  who  lived  there 
during  the  time  of  the  Chandellas.  One  of  the  most  notable 
features  of  the  Khajuraho  temples  are  their  distinctive  style 
of  architecture.  Almost  all  the  temples  stand  on  a  high  and 
solid  platform. 

The  ground  and  elevation  plan  of  the  temple  resembles  the 
Kandariya  Mahadev  and  Lakshmana  temples.  The  three 
broad  bands  of  sculptures  alongwith  the  passageway 
contain  some  of  the  most  exquisite  sculptures  of 
Khajuraho.  The  Vishwanatha  temple  is  dedicated  to  Shiva 
and  enshrines  a  Shivalinga.  There  are  many-petalled 
flowers  which  have  been  carved  in  the  ceiling  of  this 
temple.  The  main  shikhara  of  the  temple  is  conical  in 
shape  and  is  surrounded  by  smaller  shikharas  giving  the 
impression  of  a  mountain  range. 

A  stone  slab  inscription  of  the  temple  states  that  king 
Dhangadeva  built  this  temple  and  had  installed  a  stone 
mixed  with  emerald  lingam. 

15.  Sculpture  Panels,  Lakshmana  Temple,  Khajuraho, 
Madhya  Pradesh 

The  art  of  sculpture  and  architecture  merge  most  beautifully 
at  Khajuraho.  The  walls  of  the  temples  are  profusely 
carved  both  internally  and  externally.  The  profusion  of 
female  figures  and  loving  couples  in  the  main  temple  walls 
has  inspired  scholars  to  offer  several  theories. 

In  this  picture,  you  see  the  mythical  animals  in  the  inner 
niches  wheareas  the  female  figures  are  seen  in  dance 
poses,  playing  musical  instrument,  looking  in  the  mirror, 
adorning  themselves  with  sindur,  kajal  and  alta.  All  the 
figures  are  dressed  in  fine  garments.  Jewellery  is  worn  in 
the  hair,  neck,  arms,  waist,  ankles  and  feet.  These  figures 
have  been  sculpted  protruding  out  of  the  wall — more  or 
less  free-standing. 

Granite  and  sandstone  have  been  used  for  buildings  and 
sculptures  at  Khajuraho. 

16.  Musicians,  Khajuraho,  Madhya  Pradesh 

The  sculptural  treasure  of  Khajuraho  gives  us  information 
on  the  social,  economic  and  religious  life  of  the  people  of 
that  time.  There  are  a  number  of  sculptural  panels  which 
have  miscellaneous  themes,  including  domestic  life  and 
scenes  showing  dance  and  music  activities.  This  picture 
showing  a  group  of  musicians  performing  give  us  an 
idea  about  the  musical  instruments  of  that  time.  Here  we 
can  see  that  the  people  of  Khajuraho  were  familiar  with 
two  types  of  flutes,  cymbals  and  a  drum  similar  to  the 
contemporary  horizontal  two  faced  Pakhawaj. 


17.  Exterior  View,  Kesava  Temple,  Belur,  Karnataka 

The  Hoysala  rulers  gave  to  Karnataka,  a  unique  temple 
design  which  is  seen  at  Belur,  Halebid  and  Somnathpur.  In 
this  area,  are  found  some  of  the  most  ancient  rocks  of  the 
earth’s  crust,  called  Dharwar  Schist.  It  is  a  dark,  greenish 
black  stone,  that  gives  to  these  temples  and  sculptures 
a  particular  glow,  and  is  so  closely  textured  and  fine  that 
almost  lace-like  carving  was  possible  on  this  stone. 

The  Hoysala  King  Vishnuvardhan  is  said  to  have 
directed  his  architect,  the  legendary  Janaka  Acharya 
to  build  a  temple  to  God  Channa  Kesava  at  Belur  in  the 
Hassan  district  of  Karnataka.  The  temple  with  its  star 
shaped  shrine,  platform,  bell  shaped  towers  and  pillared 
mandapas  has  all  the  essentials  of  the  Hoysala  style  of 
architecture.  The  mandapa  of  this  temple  has  one  of  the 
most  beautiful  circular  stone  platforms.  The  entire  temple 
is  set  within  a  vast  rectangular  enclosure  of  440  ft.  *  360 
ft.  The  traditional  gopurams  in  the  temple  premises  were 
added  at  a  later  date. 

18.  Kesava  Temple,  Somnathpur,  Karnataka 

The  Kesava  temple  of  Somnathpur  is  an  outstanding 
example  of  Hoysala  style  of  architecture.  The  Hoysalas 
evolved  new  patterns  in  architecture  for  their  places  of 
worship.  The  whole  temple  at  Somnathpur  has  been  built 
on  a  star-shaped  platform  and  the  star  shape  continues 
through  to  the  vimana  and  shikhara.  There  are  three 
star  shaped  shikharas  in  this  temple  which  indicate  three 
garbhagrihas  in  which  images  of  the  Gods  were  installed. 
The  central  hall  links  the  three  sacred  rooms  and  has 
carved  pillars  and  brackets  within  them. 

The  exterior  walls  are  ornamented  with  sculptures 
which  begin  from  the  ground  level  in  horizontal  bands 
and  continue  right  upto  the  top  of  the  shikhara.  These 
sculptured  borders  show  animals,  mythological  characters, 
scenes  from  the  Mahabharata  and  Ramayana  alongwith 
images  of  deities  and  bracket  figures. 

19.  Sculptural  Panels,  Halebid,  Karnataka 

The  entire  wall  of  the  Hoysala  temple  can  be  divided  into 
several  bands  of  sculptures.  The  lowest  level  is  occupied 
by  a  row  of  elephants  in  procession.  Above  them  are  a  line 
of  horses,  then  one  can  see  floral  and  creeper  designs. 
Above  the  creeper  designs  are  rows  and  rows  of  mythical 
creatures,  hansas,  decorative  sculptures  of  gods  and 
goddesses  and  finally  geometric  designs  of  the  roof  that 
imitate  beautiful  older  wooden  forms  of  architecture. 

Nataraja,  Halebid,  Karnataka 

The  larger  sculptures  of  the  Hoysala  temple  are  carved 
in  a  particular  style.  The  main  figure  is  surrounded  by  an 
ornamental  canopy  of  creepers  and  flowers.  The  figures 
of  the  deities  are  decorated  with  heavy  jewellery.  Nataraja 
is  seen  here  dancing  upon  the  fallen  figure  of  Apasmara, 
the  demon  of  ignorance.  Each  hand  of  Shiva  depicts  a 
dance  mudra.  One  can  compare  this  sculpture  with  other 
Nataraja  figures  from  different  places  and  historical  periods 
for  similarity  in  symbols  associated  with  the  Nataraja. 

20.  Sun  Temple,  Konarak,  Odisha 

The  present  day  territory  of  the  state  of  Odisha  has  the 
prized  distinction  of  possessing  a  series  of  beautiful 
temples  illustrating  the  history  of  the  Kalingas  from  its 
inception.  The  supreme  achievement  of  the  architectural 
genius  of  the  period  is  the  Sun  Temple  at  Konarak.  The 
temple  was  built  by  Narasimha  I  during  1238-58  C.E. 
As  the  name  suggest,  the  temple  is  dedicated  to  Surya. 
The  Sun  Temple  situated  within  the  centre  of  a  large 
quadrangular  compound  was  conceived  and  designed  in 
the  shape  of  a  huge  chariot,  the  ratha  of  the  Sun  God 
drawn  by  seven  horses.  The  concept  of  the  Sun  Temple 


as  a  chariot  may  be  based  on  the  practice  prevalent  in 
various  parts  of  India  using  a  large  wooden  cart,  ratha  for 
processions  of  deities  through  the  city  streets  on  festival 
occasions. 

There  are  twelve  pairs  of  wheels  on  the  plinth  of  the  chariot 
of  the  Sun  God.  These  twleve  pairs  of  wheels  represent 
the  twelve  months  in  a  year. 

Due  to  its  proximity  to  the  Bay  of  Bengal,  the  salt  in  the 
moisture  has  caused  extensive  damage  to  the  temple. 
The  Archaeological  Survey  of  India,  however,  has  taken 
up  the  monumental  task  of  its  conservation. 

21.  Wheel,  Sun  Temple,  Konarak,  Odisha 

The  complete  design  of  the  Sun  temple  was  conceived 
as  the  celestial  chariot  of  Surya,  the  Sun  God.  One  of  the 
fascinating  features  of  this  temple  are  its  gigantic  wheels. 
Each  wheel  is  more  than  three  metres  in  diameter  and 
has  eight  major  and  eight  minor  spokes.  All  the  wheels, 
including  its  hub  have  been  exquisitely  carved  with  beaded 
rings  and  a  row  of  lotus  petals.  A  band  of  elephants  in 
procession  is  a  running  freize  minutely  carved  underneath 
the  wheels. 

22.  Sculptural  Panel,  Dancers,  Sun  Temple,  Konarak, 
Odisha 

The  Sun  Temple  at  Konarak  is  a  treasure  house  of  art.  The 
sculptures  in  this  temple  do  not  dominate  the  architecture 
but  add  to  the  beauty  of  the  temple. 

Three  kinds  of  stones,  chlorite,  laterite  and  khondalite 
have  been  used  for  the  sculptures.  The  stone  must  have 
been  brought  from  other  places  as  none  of  these  are 
available  in  the  vicinity  today. 

In  front  of  the  Surya  mandapa  is  a  raised  platform 
called  the  natya  mandapa.  The  entire  wall  is  carved  with 
sculptures  of  musicians  and  dancers  in  various  poses. 
From  the  sculptures,  we  can  study  the  style  of  dance 
popular  in  temples  of  the  13th  century  and  can  compare  it 
to  the  Odissi  dance  style  of  today.  The  artist  has  captured 
the  tribhanga  posture  of  the  body,  the  mudras,  and  the 
costume  and  jewellery  worn  by  the  dancer.  The  artist  has 
adorned  the  temple  walls  with  figures  of  musicians  and 
dancers  as  if  they  are  offering  dance  and  music  to  the  Sun 
God — Surya,  as  he  makes  its  journey  across  the  sky  each 
day. 

23.  Palm  Leaf,  Manuscript,  Bihar 

During  the  medieval  period,  sculpture,  painting,  music, 
dance  and  literature  all  blossomed  under  the  patronage  of 
the  courts.  Exquisitely  illustrated  manuscripts  on  palm  leaf 
were  produced  in  all  parts  of  India.  Under  the  Pala  dynasty 
in  eastern  India,  Buddhist  monasteries  prepared  a  number 
of  manuscripts  of  important  religious  texts  on  palm  leaf 
before  the  introduction  of  paper.  The  palm  leaf  was  first 
dried  and  pressed.  Each  leaf  was  divided  into  sections 
for  the  text,  the  illustration  and  decorated  borders.  The 
designs  were  made  with  a  paint  brush  or  stylus.  In  this 
painting,  we  see  two  seated  Bodhisatvas  explaining  the 
teachings  of  Buddha. 

24.  Painting,  Worship  of  Srinathji,  Nathdwara, 
Rajasthan 

This  painting  of  the  1 8th  century  C.E.  illustrates  the  worship 
of  Krishna  and  the  different  rituals  and  functions  performed 
in  the  temple  situated  at  Nathdwara  near  Udaipur  in 
Rajasthan.  Notice  how  the  image  is  dressed  in  traditional 
garments  and  adorned  with  flowers  and  jewellery.  During 
the  medieval  period,  the  bhakti  movement  was  responsible 
for  the  enrichment  of  many  modern  Indian  languages. 
Saints,  poets  and  musicians  composed  and  sang  verses 
in  praise  of  gods  and  goddesses. 
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1.  WET  T2I,  ■cr?Mf^TtT,  rllMdHI^ 

FRTdT  RF  wn?  TTf  #=T?  it  55  P-MWlcH  ^  Ff^RT  4  fwiRt  t  tRfT  Wf  Ref  TFTcRff  VMK'l 

R  R+PH  diiH'f  FTt  ROR  FR  Wtti  ~ht  RRRjrttRn  3Tk  TTf^TF'  %  iTR  TffTOF  tl 

M<rtr|c|T  ^  Ff^RT  TO  3  3Rf^  RRHRTR  %  4tH  3Trtt  ^  RRtFR  3  Rft  WTT  R  RpR  RRfRI  Rd% 

tor  %  rgtig  3  tort  to  sftr  rtot^  r  ftfffa  toto!  to  tottott  totti 

TTFTRfRJTO  R  3RTTO  TTTORR  J-HR<=b  f'l  TOTOt  TRJF  TO?  TO  fTOR  TO  TOpR  ?*T,  RlR  TOt,  SRjrt  .  FRRt 
TR  sfa  TOJR-RF^R  TOT,  fTO#'  TOR  RTFR  TR  TOFT  TOTO  t,  *ft  SMlIdd  ll  RRTO:  TOTTO  RTTOTT  TTTOT  TO 
TOM  R  cSo+Hh  |TOTI  TO  RfTOt'  dtRMdk  RTOTt  TO  fTOTRT  TORT  RRT  frofRTO  TORf  TOt  t?cff  TOT 
FTOT  TO  RTOTOI  f| 

RF  R.TO  TTTOTO  RTO  't'  fTO  'jy  Rcl-tl  TOf  TTO  ‘lldl  Tf  TOR  TOT  «HR  RR  rt[  TOf  TOT!  %  R^TOH  ill 


1.  Five  Rathas,  Mahabalipuram,  Tamil  Nadu 

Mahabalipuram,  the  port  city  of  the  Pallavas  situated  about  55  kms.  south  of  Chennai  is 
famous  for  its  rock  cut  monoliths  belonging  to  the  7th  century  C.E. 

During  their  rule  in  South  India,  the  Pallavas  constructed  a  large  number  of  temples  throughout 
their  kingdom.  The  early  phase  of  architectural  activity  of  the  Pallavan  rule  mainly  consisted 
of  rock  cut  monuments  and  the  later  phase  is  known  for  structural  buildings. 

There  are  many  free  standing  monolithic  buildings  scattered  in  Mahabalipuram  of  which  the 
five  rathas  near  the  sea  popularly  known  as  the  ‘ Ranch  Pandava  Rathas’  are  Dharmaraja 
ratha,  Bhima  ratha,  Arjuna  ratha,  Draupadi  ratha  and  Nakula  Sahadeva  ratha.  These  were 
probably  carved  out  during  the  reign  of  Mamalla  I.  One  sees  the  beginning  of  an  elaborate 
style  of  temple  architecture  of  several  storeys  and  having  a  variety  of  roof  styles. 

It  is  interesting  to  note  that  some  of  the  roofs  closely  resemble  the  thatched  roof  of  village 
homes. 
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FMl1^  3RF  WKfT  3  Ffed  tl  FFt  TTFF  TffF5  t-FR|!!HI«T  fRti 

TH%  ^  t  dtt  HSH  t  sfk  hR<  F  FTftFTT  F><H  %  RlV,  TFfSFTt  FF  t  Iwl 


FFT  tt  eFJ  F5T  tl 


hR<  F^  ■TMlTlt^eK  %  'TFT  “t  Ft  Fdl  'Flcll  tl  iRlI  tt  FFidl  t  IF  Ft?  FF  FF% 
fFFt  FF  foltrlldtsl  %  3TJFk  tf  W  TT3TT  tt,  fFFTF'  FIT  FFT  t  fF  FdRHIF 
fRt  FT  trot  3TTFTF  Ft  ^FT  t  FF  4>dPI  FtcT  Ft  ^Ffdl  FT  IFF  FFTT  tl 

FftT  %  3TTFR  F  FT  ftRF  FfcFT  t  Rwt  TTTTft  FftcT  3FF  FtF  FFK  FT  t 
Fft  ?nW  Ft  FSTF  Ft  Flftfa  Ft  tl 

fR<  FT  JUFR  Fft  ^F  it  TttFRFF  Fit  cl  TJ^—  McF^  FFT  Ft  FFT  Ft  ii,F 
fFFF-FTg  FT  Ft  3TTFFF  Roi^  tcIT  tl 


2.  Kailasanatha  Temple,  Kanchipuram,  Tamil  Nadu 

Kanchipuram  is  studded  with  Pallava  monuments,  the  most  famous  of 
which  is  the  Kailasanatha  Temple.  Facing  its  Nandi  mandapa  in  the 
East,  the  temple  has  a  circumbulatory  passage,  containing  a  number 
of  cells. 

This  temple  is  also  known  as  Rajasimhesvara  a  name  that  may  have 
arisen  from  a  verse  in  one  of  its  inscription,  which  states  that  the 
shikhara  of  the  Kailasanatha  temple  meets  the  sky  and  robs  the  beauty 
of  mount  Kailasa. 

A  panel  at  the  base  of  the  temple,  consists  of  sculptured  ganas  alongwith 
other  creatures  showing  the  dexterity  of  the  artisans. 

While  studying  the  temple,  one  finds  that  the  emergence  of  the  pre- 
Pallavan  theme  of  showing  Somaskanda. 
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3.  TCTM,  ^cdlVHI«r  ^T, 

%  Tffrrf  ^  P+>o|<(fd4  afa  ■qtnfijra'  r^arf  w^T^rf 

^  T#4  Wt  Tjfifaf  3  3  <Jd*M  f  |  ^  Tff^  *mR  fyjcf 

^1  ■HHpJd  t  ffSTT  Ttfet  TfWH  -^#4  off#  3m 

=h dl^Pd •Ml  tl  w  Hl-Mdl  f  fa  fact  H  SPR  Sf direct,  % 

ffa  th  s^i'Js;  TeRT  fat  «rti  w?  apfa  -qfa  Refa  fa 
TTt  ^  8ft  I  fTT  Tjfaffaq  3  TOR  ffat  affa  w  fat  cT«TT  fafaf 
%  ttw  rqfa  ^fa  tjtt  t'i  R  faf  fa  fafo  apRT  fa 

afaf  effa  %  fleff  aBTR  fT37T  tl  fafa  tr  ^T  fefa  fa  fair  TFfak 
fat'  fa  sfatfa  Rfaft  t  Tjsj  ttt  at-j+uui  m  fa  faf  ffani 


3.  Nataraja,  Kailasanatha  Temple,  Kanchipuram, 
Tamil  Nadu 

The  walls  of  the  Kailasanatha  temple  are  profusely  carved  with 
panels  of  sculptures  depicting  episodes  from  stories  of  myths 
and  legends.  The  Kailasanatha  temple  is  dedicated  to  Shiva,  and 
has  many  sculptures  of  Shiva  and  his  attendants.  Shiva  is  said 
to  have  created  the  universe  through  his  cosmic  dance.  Shiva 
also  challenged  Parvati,  his  wife  to  a  dance  competition.  In  this 
sculpture,  Shiva  is  dancing  along  with  Nandi,  his  vahana  and 
other  attendants.  He  has  lifted  one  leg  high  above  his  shoulder  in 
an  acrobatic  pose,  this  was  the  pose  which  Parvati,  did  not  want 
to  attempt  as  it  was  not  a  graceful  posture  for  a  woman. 
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4.  'T^TRT,  g||c;ihI  ,  cb-lldct-) 

4<BHl'  W\  cTfScRT  44  f##  c|l4}rH4Wl  %  4^4  dfHc'HI^  % 

(t#  3  3TB#  4dKl) .  43T4B  #  ST^fcTT  3#  4#4  (^T#  4  ## 
4dl«0) ,  3#f4T  #  244 P 1 0  4  (4141-4  444  3  ^  ^ERt  4dl#l  3 
4141-4  444  #4#  J#ldl«0 )  44T  44 #4  #  4TTT#  3#  4##  4  (U#  4 
3TB#  J#ldl«Cl )  $  ^fW  tl  4T4#  #T  4T47fc(4  4###  3  4T#  #44 
##  W  41  444  4«TT  3TT444T  #f#TT  44#  #  tl  44#  f#4  4  T#f  # 
44474  4244  4ft  4?  34##  44  44  4  4##  ##4T<4T  ^)dl  44  24T¥44 
tl  T44  144  44T  tt  4ft  t##  f4#  44  4#  44  4T24ft44T  #  4ff  # 
tl  3722T74  '341#  4#  444T4  #4  444#  %  4T4.  3T445  (#4T,  34#) 
4M  4ft  44#  4  #T4  44  it  tl  TB##  4  2444  4T1R  4#  #  #<3415 
M'S  TBT  1 1 


4.  Nataraja,  Badami,  Karnataka 

Rock  cut  architecture  is  found  at  Mahabalipuram  in  Tamil  Nadu 
(6th  to  8th  century  C.E.),  in  Ajanta  and  Ellora  in  Maharashtra  (2nd 
to  9th  century  C.E.),  at  Udaigiri  in  Odisha,  (2nd  century  B.C.E. 
to  5th  century  C.E.),  and  in  Badami  and  Aihole  in  Karnataka  (6th 
to  8th  century  C.E.).  In  the  natural  hill  side  at  Badami,  beautiful 
halls  or  mandapas  have  been  carved  with  pillars  and  life  size 
sculptures.  The  Nataraja  shown  in  this  picture  is  an  excellent 
example  of  high  quality  sculptural  skills  that  were  prevalent  during 
this  period.  The  dramatic  quality  of  this  work  is  achieved  by  the 
position  of  the  arms  and  feet.  Shiva  with  eighteen  arms  is  shown 
dancing  accompanied  by  Ganesh  and  a  drum  player.  Nandi  is 
seen  in  the  background. 


4TTcjrf#>  Alrt  TT^  y|yi84TT 


Centre  for  Cultural  Resources  and  Training 


fn^Pdch 

Cultural  History 
2 

5.  3TTR  ^ar,  TTfsrr  IPJF,  cbHl'lcb, 

TORR'+H  TORjTOT  TOR  R7t  TJcf  RTO-TTfTOTf  TORTOt  cT*TT  T^TOt  %  TOTOTf  #TOt 
RTO-THt  to  cran  rr  wrt  ^  r^tr  fTORrtftro  li  rr  totorto  RRt  TO 
rr  to  Ittot  ti  w  to  rnf^ro  Rfrrorf  tor|tot  ^ffrof  to  fai  Rfros  t 

RTO  TTTO  fTORRTfTOR  Ref  fRTORTfTOR  %  WM  3  RR  OTR  TOTOTRTOtf 
TO  RRTOI  RRT  TOt  TOTRfTOTWr  R7RTT  ^ft  3TT3Rf  TORTTOt  TO  ^JRf^  R  fTOfrfRR 

if  *ftl 

Midden  3  toto  rto  Rfro?  ^froft'  r  ftft  Rfrot  toi  ^rt  to  rtort  ti 

RRTOt  RRRfRRfTO  TORTT  TOT  RTOlf  R  3TTORR  TORT  TO  TOR  RfRT  t  for  RfRf 
#RTRf  3  RTO-^TO  TO!  RRTfRR  fTORT  TOI 

yOM  hR<  %  tjR  R  fTTOR  ^R  RfTO  TOT  RRR  RRJ^TZ  TOTRR  R  TO  I S I  TORT 


5.  General  View,  Group  of  Temples,  Pattadakal, 
Karnataka 

Pattadakal,  the  third  of  the  Chalukyan  capital  seat  after  Aihole 
and  Badami  is  about  sixteen  kilometres  from  Badami.  It  is 
located  on  the  banks  of  Malaprabha  river.  Pattadakal  is  known 
for  its  beautiful  early  western  Chalukyan  temples.  The  kingdom 
reached  its  zenith  under  the  rule  of  Vijayaditya  and  Vikramaditya. 
The  style  of  architecture  of  Pattadakal  evolved  in  the  first  half  of 
the  eighth  century. 

At  Pattadakal,  the  two  styles  of  temples — nagara  and  dravida  can 
be  seen.  While  studying  the  architectural  details,  one  finds  that 
both  the  styles  have  influenced  one  another. 

The  Jain  Temple  to  the  east  of  the  main  temple  site  has  been 
associated  with  the  Rashtrakutas  period. 
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6.  trf^T,  ,  ch'lf'ich 

wn  feq  qrr  qq  ^  qfe  ^g-  3  qqPTT  qqr  ti 

WTTppT  TRT3Tf  ^  MexrfoTT  qr  ffem  WcT  qq  3q^T  fqqT  «n  %  dfHciHI  4 
%  ^dPHiq  Tffqr  ^Fft  qqwt  qt  ^fe^TSJ  qfe  ^FfFTT 

^ttti  fq  qfe  3  qf  Mfee  fefqffet  mf  ■stTen  f?rar,  <fenrf  qr  tjfif 

3th  dcq.'M  ^fqf  ^len  qigq  ti  qttfR  Trqr  qfqq  h  faq  ^3TT  t 

tWT  qfel  £R  m  qqr  hfe  qi  qhprf  f| 


6.  Virupaksha  Temple,  Pattadakal,  Karnataka 

The  Virupaksha  Temple  built  in  the  Dravidian  style  was  dedicated 
to  Lord  Shiva.  The  Chalukyan  kings  who  had  conquered  the 
Pallavas  wanted  the  Virupaksha  Temple  to  be  built  on  the  lines  of 
Kailasanatha  Temple  of  Kanchipuram,  Tamil  Nadu.  This  temple 
also  has  shikhara  of  distinct  horizontal  levels,  sculptured  panels 
on  the  walls  and  a  mandapa  of  carved  pillars.  The  entire  complex 
is  surrounded  by  a  boundary  wall  and  a  small  gopuram  at  the 
entrance. 
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7. 


trfafT,  X3#TT, 


?ldl«{l  3  OTRJRt'  ^  mpOTT  MpMt|1  RHYd  TRTSff  OT  q-uf^lcl  RI  <t=HsH  OT 
few  «ftl  ^  R  ffj}  3R|R  wt  f  RR  TlV^)d'  ^  RRT  OT  Tm 

■^T  OTRT  t  OT  TJOT  **TH  f-TT^fkll  ^FT  RT  OTR  OTR  pHkpJ|  RTRT  TJcf  c^cR'il 
^  fsrf7nRTT3Tf  %  ■tRT  -HkP<dd  TR  R  ^WT  (WT)  £TTI  RddHT  OTl  RTF  RT  ^H-dNI 
RTT  %cTT7HT«l  Rfe  ft*TTT  tl  3TR  qP.MIcil  %  PcfqPld  ^  TffR  OT  frqW  FWt 
^  3  OTTT  *TTI  '^IfcJchKl'  ^  3RRT  TJ^HdlLjcU  OTP}  RfOTT  OTTOTt  ^ddldT 

■EfTf  cTTRTT  ^TTI  ?TT%  T^rfF  %  y^lgk  %  FtR  (IW  RTT  TT?TT  RJF  Rft  3TTcfd%RT 
*ffl  3R  ^  <H<-d=bPq6ld  'f  I 


W  cP<dH?M|8t  TpfR  SnP  PsRISd  %  RFR  TtPHeHII  %  OTRpjrH  %  ^> cd 1 5<? H I «T  tffR 
TT«TT  =bdlddi  %  'Tl^mSt  RfR  ^  OTRt  ■HR-idl  TOT  t,  OT  FRFl  TJFRT  R  FROT  3OTTR 
OTT  tl 


7.  Kailasanatha  Temple,  Ellora,  Maharashtra 

The  Rashtrakutas  conquered  the  Deccan  from  the  early  Western  Chalukyas 
in  the  8th  century.  There  are  many  sites  at  which  the  art  of  the  Rashtrakutas 
can  be  seen,  but  the  principal  site  associated  with  them  is  at  Ellora.  Here 
is  one  of  the  greatest  combinations  of  architectural  and  engineering  feats 
of  that  bygone  era— the  rock  cut  temple  which  was  built  under  Krishna  I, 
known  as  the  Kailasanatha  temple.  In  this  temple,  the  architect  began  work 
from  the  top  and  the  sides  unlike  the  structural  temples  which  are  built  up 
from  the  foundation  at  the  ground  level.  The  architect  envisaged  the  plain  in 
miinute  detail  and  then  cut  away  the  rock  piece  by  piece,  removing  exactly 
what  was  not  required  in  his  design.  The  entrance  to  the  garbhgriha  of  the 
Kailasanatha  temple  is  flanked  by  large  figures,  now  headless,  of  the  river 
goddesses  Ganga  and  Yamuna. 

Though  the  Kailasanatha  temple  at  Ellora  is  bigger  in  size  but  the  design  is 
similar  to  the  Kailasanatha  temple  at  Kanchipuram  in  Tamil  Nadu  and  the 
Virupaksha  temple  in  Karnataka. 
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8.  TCTTTf,  ^HIVHISJ  "cff^T,  UH|J| ,  ^|J|bd 

37T^t'  *ldl«0  ^  Tjfif  W3T  SPFf  7fa°R7  ^  M  TFTtTT  T=mirr 
^  ^77f  WH  f?F7  ^  TFT  tl  ^Frt  TJ£T.  ?T8J  3Tk  ^Tf 
fTSTfo  ^J75  ^TTf  f\  t  %  ^T55  ciciHH  ^-?Vd4)'  3  'gtcft  f| 

T?t  %  nt  trft  ffcrc%  t  fe  ?7t  tptft  ^fr  Tjfcf  ^  37k  tjt 

feT  Tpqj  an  I  7^-  Tjrjuf  Tjfrf  TTEf7  3TTc%  t}  f7«77T  f  f^7T%  "ETTTf  cTW  Tpt 
sfl7  Tpr  HWIH  dc^+fM  i?l 


8.  Nataraja,  Kailasanatha  Temple,  Ellora,  Maharashtra 

This  8th  century  C.E.  sculptured  panel  depicts  Shiva  dancing  to 
the  accompaniment  of  music  surrounded  by  many  attendants. 
The  dance  pose,  the  position  of  the  feet  and  arms  are  similar 
to  those  seen  in  certain  dance  forms  of  today.  There  is  some 
evidence  that  this  stone  sculpture  was  painted  with  plaster  and 
colours.  The  entire  sculpture  is  in  a  niche  which  has  a  carved 
frame  of  flowers  and  garlands. 
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9.  fetfe  ■<  ,  cIRIfe/'  ,  rlPHrMI  S 

RRfet’  tffet  fe  feteff  fe  M^dfel'  RR  fw  RTRT  fefl  RRfefef  fe'  fefeT-RTTRT  fet  fefe  =bdlrRRi 

SMelfeiRTf  RR  dtfel<sl  RTRT  fefcTT  t,  RfelfejT  Rfeng  fefef  RTRR  feTFR  cfefefef  Rfe  RRRlR  RRRT  fef  RRfRi  ffefef  fer 
fe  RMI  Rldl  't'l 

d'dl'Ji  few  dfe'fewt  fefeT  ttrt  TTRfffeRT  Rfi^fe  fefeT  xqRRT  f  |  ^RT  fefer  tfej  feTR-RfeRT  fer  ‘SFTT^T  r^-fecR  RTfR 
RIM  il  ffe  ‘ ‘ TTWT3TI  %  RRTT”  TRTMT  RRR  SET  ferffed  ^TFTT  RETI  TRS  TRT  fe  TIWfdd'+)'  %  ERE  3TOT  RTR 
?fet  EETR  fetffes  ffeETT  ETI 

feffe  Sfe  c(l44+dll-^ffeFfT  3TEfe  ETERET-fet  tl  MR,  fed,  fefe  3^  fehjE^  Tjfe-TteEH  3T8TRT  %  fefer  RTRT 
3ETft«TE  t'l  fefer  RTF  ERffe-TET  REMEill  RSe^  t-EESE  ferRTRI  RE  ETE  feted  EERT  t  fete  femfer  %  RiRf  fRTRR 
ES  EfeTET  fet  EEfe  ferfet  ETEJSTETT-ETERT  dfe  fefetl  ffeETR  fer  ETRT  3TEfe«TS  tfe?TTcd  fWT  EE  ERR  3R=fet  HR 
fe  fef  EfffeET  gten ,  Ifell  HMI  Eldl  T?l  ffed  ( 311'dR'd)  Pdd )  fe  fTE  feTER  fet  fejte$  3TEfe?T?EET  Hpdel  fen  -HExf 
t’l  ffeETR  %  fefef  fete  fefe  ftT  Emfeijg  -fetfe  Rite  fefe  ?fe  EfEEfejRTfe  fe  fefe  fer  yfd^M  sfe  RTS  feElfe  Erffe 
fete  t'l  fetfe  feffed  fe  TETfaS  fete  feffed  fer  fet  EETR,  3EEET  fe  fe^Tlef  t'l  ffeETR  %  E^St  RT  fe*TE  ^E5  feldlfey 
tecl-'+ild  fed  fefeFF  fetER-feeff  EE  fEETR  RddpT  EEfe  fel 

SE  feffed  Efe  TEE  TTETTET-REE  fer  RTR  fer  3TTETT  RT  “TTETTfeRET  feted”  3TEET  “ERTR  feted"  fed  RTR  fe  fet 
ETRT  djfTRT  t,  Rfefffed  "3dT  dTRR  tfe  fetfefe  fe  RRTfRdT  fete  RdT  RTR,  Rffes  ^ffeR  3TRRT  dRT  RT  dfd^TRd  fed  RTR  Rd 
dd§fe  Rdt  RdRdT  RRfeld  fetl 


9.  Brihadesvara  Temple,  Thanjavur,  Tamil  Nadu 

The  Cholas  succeeded  the  Pallavas  in  the  10th  century  C.E.  In  Indian  history,  the  Chola  periods 
is  seen  as  one  of  considerable  artistic  achievements,  the  famous  Chola  bronze  sculptures  are 
considered  master-pieces  of  Indian  Art. 

The  Brihadesvara  temple  at  Thanjavur  is  the  most  important  Chola  monument.  The  temple  is  called 
the  Brihadesvara  in  reference  to  Shiva’s  greatness.  It  was  built  by  Rajaraja  I  “King  of  Kings”,  as  he 
announced  himself  on  his  coronation. 

The  plan  of  the  great  temple  is  a  very  simple  one.  Prasad  Mandapa,  Nandi  and  the  two  gopurams 
are  all  exactly  aligned  on  the  east-west  axis.  The  most  impressive  aspect  of  the  temple  is  its  vimana, 
which  reaches  to  a  height  of  sixty  metres  and  may  have  been  the  tallest  structure  in  South  Asia  at 
the  time  it  was  built.  The  huge  shikhara  atop  the  vimana  is  believed  to  weigh  more  than  eighty  tons. 
In  the  picture  (inset),  one  sees  the  fourteen  diminishing  tiers  of  the  shikhara.  The  Nandis  on  the 
vimana,  seated  sideways  but  with  their  heads  turned  to  the  front,  remind  us  of  their  counterparts  at 
Mahabalipuram.  The  ling  enshrined  in  the  sanctuary  is  colossal  in  size,  like  the  temple  itself.  There 
are  several  inscriptions  on  the  platform  of  the  vimana  giving  details  of  life  during  the  Chola  period. 
The  temple  is  also  known  as  the  ‘Great  Temple’  or  the  ‘Rajarajesvara  Temple’  named  after 
Rajaraja  I  himself.  It  was  a  common  practice  to  name  the  linga  enshrined  in  the  Shaivite  temple 
after  a  famous  individual,  King  or  patron. 
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10.  f-TiHfch^ ,  v i \ii c^l t\ 

4<rtrlo|  3Tk  qTq  WI  %  #fH  qt-q£  Tff^rf  sfk  TjTT  'TPTrn  ijfifqf  %  qm-qw 

qft  qrprq  ■gfrlHIu;  qt  fqfifa  sffl  qq  q?Fq  qfqqTStf  qrt  qqpl  %  faq 
•=b  i  -0 1  k  qqqf  T=ftT=r  ^rr  -q^7  qfqr  qqqf  $  afa  fqq  qq  qfq  qT  arr^lrr  w  fqqet  qft  qrq 
q?T  qt  wffr  «ffi  Tjrqq  qi  qfq  qft  qqj  q'  #q  qq#r  q4  fqnq  qum  «rr  fqqq'  qqr 
qft  qrct  qfa  fro  qq  fqqqr  qtqft  «fti  qq%  qqqTq  qq  q  fqqvfl  %ng  qq  qq 
qsT  fqqi  qmT  «qi  qqi  ^  qr  fqzqt  qff  w  qqq  qq  qq  qqqfq  qq  qqq  qq 
qft  qqft  «fti  qqjq  fqq  q  qqqn  fqq  afk  qpM  qrt  qqt  q'  qqfqr  qqT  ii 
qq%  #q  ^  qqqt  qqftf%q  qi  qqq  qff  Tjfif  qf  aft.  qr  str  qq  qq  qf  qf  fi  szjft 
q  qpq  qiq  qq  i  fqr  trig  fqqt  qqrq  qrq  %  qtqr  qq  ^  *w  qq  cleft  t, 
fqqr  y=bK  ^q  qq  ft'  qqqf  qft  ji<oi  qT  ■Hq>di  ft  ftk  qqft  qft  qqrrqr  qn  qqrcn  ftr 


10.  Somaskanda,  Government  State  Museum,  Chennai 

During  the  Pallava  and  Chola  period,  great  temples  and  excellent  stone 
sculptures  were  produced  alongwith  bronze  sculptures  of  exquisite  quality. 
To  make  these  sculptures,  the  artist  first  prepared  the  model  in  wax  with 
all  its  intricate  details.  The  image  in  this  picture  was  covered  with  coatings 
of  mud  which  was  allowed  to  dry.  A  hole  was  made  at  the  base  and  then 
heated  to  let  the  wax  flow  out  of  the  mould.  Hot  liquid  metal  was  poured 
into  the  mould  and  allowed  to  cool.  The  mud  covering  was  then  removed 
and  the  metal  image  was  given  its  final  touches  before  it  was  polished.  The 
image  in  this  picture  depicts  Shiva  and  his  wife  Parvati  in  a  seated  posture. 
Between  them  would  have  been  the  image  of  Kartikeya  or  Skanda  which  is 
now  missing.  Notice,  how  the  metal  retains  the  fluid  quality  of  the  wax,  the 
way  the  garments  are  draped  and  the  fine  carvings  of  details  of  jewellery. 
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11.  TTT^TT,  JMIId 

qW+l  q  i  left  ^rtT  3  qpT  qfqr  rt  fqqfq  *w\m\  qn 
q?  TTf^r  qqqiq  tj4  Rt  qqfqq  t  qqr  wl  qqrt  %  qpf  qfqr  sfrfem  % 
qfnjiicfc  q  qscn  qr?qk  %  qqfq  q  qf  ti  qfqt  %  qqr  PqqiR  qiRRt 
t  qqi  rrrtc  qqr  qgqT  qTfeqf  %  sm  qfqr  rt  rtr  ti  qrffe  acini' 
t(  Tq  rr  qn  Rqqfq  iq-mi  rift  qn  rrir  %  Hiq^nl  qt  qt  ?$lct-qli 
q%  ctstt  qtqq?  %  fRq  rtr  qq  fq  ti  qqfq  w  qfqr  qn  qqr  qm 
qfqrFcT  ft  rr  t  RfqR  fqq  qt  fRq  fqqR  tfqrq  qr  Tqqft  qqiq-i  qft 
qf  qt,  RTf  3TTR  qt  ^tsii  RT  qq><ii  't'l 


11.  Surya  Temple,  Modera,  Gujarat 

The  Surya  Temple  was  built  in  the  11th  century  C.E.  under  the 
Solanki  dynasty.  The  temple  is  dedicated  to  Surya,  the  Sun  God, 
there  are  similar  temples  at  Konarak  in  Odisha,  and  at  Martand 
in  Kashmir.  In  front  of  the  temple  is  a  large  tank  with  steep  steps 
leading  down  to  the  sacred  water  which  is  used  for  ritualistic 
ablutions.  These  stairs  have  also  been  decorated  with  small 
shrines  and  niches  for  placing  offerings  of  diyas  (lamps).  A  part  of 
the  temple  has  fallen  into  ruin,  however,  we  can  still  see  the  grand 
scale  in  which  the  decorations  were  done  for  this  temple. 
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12.  ■HR  ^  hTh  ,  Tff^T,  ill ^ i  i ,  ipTTTrT 

WI  Tp}  RTt  3TRTRRT  ”»TR?ft^T  fRRRRRT  RRT  R#T  R7T  RRT 

RTR  TRf  tl  RR£T  Tjfif-fSTRR  R  RRRTR  T[4  RR  TRRJR  %  RTT  RR  RfaftfacR 
RRTf  RTRf  RTR  Rtff  £TR  tRfR  Rff}  RTtR  TR  RT  TRRf  TpR  R  RRtfRT  RRT  tl 
yPdRi  %  RRR  RT  R^ftT  R  Rtt  RTRft  RfafoRT  RR  R#7  %  RcffRT 
%  TRR  R  RRRTR  Tjr}  %  yo<W  rtR  rt  fVsiH  ^R  RTRcR  %  fRRTTcR  1J>RI 
SffRuT  fRTR  fR  f|  RRRTR  %  RTR  RRRTt  RfcRRT  RTRT  RR  WRT  RRRR' 
T#R  R#Rf  R^  tl 


12.  Sculpture,  Surya  Mandir,  Modera,  Gujarat 

Sun  worship  is  an  important  aspect  of  Indian  life,  thought  and 
philosophy.  In  this  sculpture,  the  Sun  is  depicted  as  standing  on 
his  chariot  drawn  by  seven  horses  representing  the  colours  of 
the  rainbow.  Two  large  lotus  flowers  bloom  above  his  shoulders 
representing  nature’s  response  to  the  appearance  of  the  Sun  in 
the  sky  every  day.  Here,  Surya  is  shown  accompanied  by  his 
wives,  Ushas  and  Chhaya  and  his  attendants. 
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13.  trf^T  TsMJIfD ,  xrsg  prjftR 

t^tisI  %  RiRTf  Rft  ^5  trtr  fd^iMdm;  f  i  rtrrr  rrI  r4rt  r=f  3^tr  ■^t^ct^:  ^PTcft-"qr  rrtr  rr  ti  rr 

RsfRTT  Tg^  ■^ftmT  RR  RR  RRR  Rt  ^RT  RTI  RR%  y^lSK  RTTg  fRRfa  RRRT  Ref  gfffRRRT  Rft  r^ffe  dMcdfriR  tl 

TRJR  fRR  f  3RR  RfRfTRT  RRTtR  %  R4RT  Rft  tn  T#  tl  ftt  RgR4  RT  ^ife-A  (TO  TJtRT  RRKR  RTF  RlRT  RRT  ttt 
RRRRT  RR  RfRT  tt  t®  RRRt  tl 

R^ftRT  RR^  RR  RtvT  TRgRtt  RR  R^TcTR  RfRT  RTRT  RM  tl  RR  rIrT  RRRTR  f?TR  Rft  -HRP4d  t  RRT  RiRfTRT  RTF 
3T*4  t-RRvR3Tf  f  fRRRR  RRFf  RTRf  RRRTR  f?TRI  RfRT  %  R73R  t«TTR  t  RRRTRT  RR  feTR  *«TrfRR  tl  RR  gRffRRTRt  t 
RRT  y^lSK  TRT?4  RcRT  t4  fdftR  tl  RlRI  3ltT  ^  4UlpJ|R>  RRTTTRR  #T  RRRRT  RT  RTt  RTRTT  t,  R?  RTT  %Tt’  R  3RRTT 
3RTfRT  TRR  R  RTRfM  Rft  R^  tl  RRftRT  RTT^R  RR  tRt  RRRRT  %  RlRT  %  R«T  R  #RT  RRTRR  RR  RfRT  fa-TR  tl 
TTRF  fRt  RRT  RRR  f  RRT  ^Rft  ^  3R^fR  r4rT  Rft  RRTR^t  ijftRf  tl 

tRf  RRRRT  RR  r4rT  RTRR :  RRRTR  fR^J  RR  RhRcI  RT  RRT  RTR  R  RRt  Rft  RRT  3r4  fRfrtr  Tjjt  t  RRRR  RTR  RpRftR 
fRFRTI  RiRT  Rft  RTRTt  tlRTTf  RT  tjfttf  Rft  cftR  RfeRRR  fl  RTft  RftT  R  #R  HR1R>  str  aRRRRTT  RF4  RRRTR  fRR 
RRT  RRRTR  fRtnj  %  RTTR-3TRRTT  Rft  WRTRTtRT  ^[Hri  Rt  tl 


13.  Group  of  Temples,  Khajuraho,  Madhya  Pradesh 

There  are  certain  distinctive  features  of  the  temples  at  Khajuraho.  Almost  all  have  been  constructed 
on  a  high  and  solid  platform,  the  jagati.  This  platform  provides  an  open  ambulatory.  The  doorways  are 
unique  achievements  of  both  architecture  and  sculpture. 

In  this  picture,  we  see  the  Kandariya  Mahadev  temple  sharing  the  platform  with  the  small  Mahadev 
temple  and  the  Devi  Jagadamba  temple  on  its  extreme  right. 

The  Kandariya  Mahadev  temple  is  considered  as  the  most  magnificent  temple  of  Khajuraho.  Kandariya 
denotes  ‘Shiva  who  dwells  in  a  mountain  cave’  and  the  temple  is  dedicated  to  Shiva.  A  marble  lingam 
is  enshrined  in  the  main  sanctum.  The  temple  faces  east  and  the  gateway  is  made  up  of  a  single  stone. 
A  garland  that  rests  on  the  heads  of  mythical  crocodiles  has  been  carved  ornamentally  into  four  loops. 
The  small  temple  of  Mahadev  stands  between  Kandariya  Mahadev  and  Devi  Jagadamba  temple.  A  lion 
alongwith  the  kneeling  figure  in  the  mandapa  of  the  temple  is  the  most  important  sculpture. 

The  Devi  Jagadamba  temple  was  originally  dedicated  to  Vishnu  but  later  the  unfinished  image  of  the 
goddess  determined  its  name.  The  temple  has  three  bands  of  sculptures  on  the  outer  walls.  The  temple 
also  has  two  interesting  sculptures  of  the  three-headed  eight-armed  Shiva  and  the  Varaha,  incarnation 
of  Vishnu. 
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14.  f^cHTO  ttf^T,  ^T?T 

%  Ttffe  RW  RTO  Rft  cfi^chdl  %  ?mir«^ff  %  fd'+IR  %  RWTT  4tHlc+M 
Wt  4Tt  T?#  tl  t  Rftf  RW  %  f^lf-H'-if  %  RIHlf^,  STlf^F  Ref  qrfifor  Rfrn  W 
wm  WTT?T  tl  TT  TTfttf  Wt  TJW  3=F=q  T^m  NviMdl  wit  Mw  RlAjfTRWl  RWT  tl  RTR: 
RRt  hT^<  T/T  *4  sfft  die  q^cU  R?  fWfrt  tl 

fei^crHisf  Tffti  TCrak  vr  wit  tr^HT  wrt^  Rfrt  rrt  rIrt  t  ter 

wt  ti  wniFt  %  rt«?  gft  #t  Tjft^R  mR^iiI  Ti^rtt  gft  r^tr  Tjffcri  t?M  ti  rr 
Rfrt  wh  Ivtr  rt  writer  1 rrt  fet  frTRfwT  Tsrrfqcr  ti  tr  Rftr  wff  ^ff 

Wet  >£crl  <Sr=bT4  tl  hR<  RTF  RTcZJ  PetSK  TT^F  %  3HIR>K  R3T  t  cT^TT  <TR%  RTRRTR  3tHcti  T5fT 
%7RT  t  Rft  M^dHMI  RR  3TTRW  tt  tl 

Rfe  RR  ftldldy  RR  W?TfcTT  t  TTRT  RRTR  R  TRRR  fRRW  RRRTRT  RI  3?K  of?!  Rcff  fclrTT 
RRT  >HI  fRfRR  lei' I  TRlPld  fRTRTI 


14.  Vishwanatha  Temple,  Khajuraho,  Madhya  Pradesh 

The  Khajuraho  temples  represent  the  culmination  of  the  central  Indian  style  of 
architecture  which  had  evolved  over  centuries.  These  temples  throw  light  on  the 
social,  economic  and  religious  life  of  the  people  who  lived  there  during  the  time  of 
the  Chandellas.  One  of  the  most  notable  features  of  the  Khajuraho  temples  are 
their  distinctive  style  of  architecture.  Almost  all  the  temples  stand  on  a  high  and 
solid  platform. 

The  ground  and  elevation  plan  of  the  temple  resembles  the  Kandariya  Mahadev 
and  Lakshmana  temples.  The  three  broad  bands  of  sculptures  alongwith  the 
passageway  contain  some  of  the  most  exquisite  sculptures  of  Khajuraho.  The 
Vishwanatha  temple  is  dedicated  to  Shiva  and  enshrines  a  Shivalinga.  There  are 
many-petalled  flowers  which  have  been  carved  in  the  ceiling  of  this  temple.  The 
main  shikhara  of  the  temple  is  conical  in  shape  and  is  surrounded  by  smaller 
shikharas  giving  the  impression  of  a  mountain  range. 

A  stone  slab  inscription  of  the  temple  states  that  king  Dhangadeva  built  this  temple 
and  had  installed  a  stone  mixed  with  emerald  lingam. 
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is.  ijWLiii  <+>Hch,  cda*m  tt^t,  tsrttft,  wstj  -g^r 

%  TfM  d  dddl  dcj  *iW=bdl  3T^  djdTcR  dd  d 

ddR  tl  Tff^Tt'  dft  dtdR  dl'dR+  dd  dTdR  #ff  cP!dT  d^T  ^d  R  Std)>j 
t'l  ddR  T^t-^l^rddT  dd  M3  ^Teft'  dR  dddTT  dR  ^OTI  fd^Td  3Tdd7 
r-H4ldf  dd  yfdMKd  ddd  tl 

ddjd  fdd  d  dTd  srfdfoF  dTdff  d'  qUlNdh"  d^df  dR  dPfRddt  ddt  ^rd 
dddt,  dTddd  d-dldl ,  d^ul  d  dR  fdFRdt  ddT  fd^T,  dldrl  sRt  3TRrTdT 

d  fdd  dd  sjdR  di<dl  ddf-dT^Rddf  dR  RdT  ■Hd>d  1?l  Td  ddt  dT^Rddl 

%  dftdPT  dd  fR  djdd  1?  ddl  dddil  3Td-yrd'd  3TTddTrTT  d  ddRdd  1?l  R 
ddt  dTT^fddT  RRdd  R  ddR  t  ddT  ddRRd  TJdd  dddd  d  tl 

RdT?S  ddl  dqdT  ddd  dd  dddld  ddd  ddT  T^f^Rdf  ddtR  %  fdd  fddJT 
ddT  tl 


15.  Sculpture  Panels,  Lakshmana  Temple, 
Khajuraho,  Madhya  Pradesh 

The  art  of  sculpture  and  architecture  merge  most  beautifully  at 
Khajuraho.  The  walls  of  the  temples  are  profusely  carved  both 
internally  and  externally.  The  profusion  of  female  figures  and 
loving  couples  in  the  main  temple  walls  has  inspired  scholars  to 
offer  several  theories. 

In  this  picture,  you  see  the  mythical  animals  in  the  inner  niches 
wheareas  the  female  figures  are  seen  in  dance  poses,  playing 
musical  instrument,  looking  in  the  mirror,  adorning  themselves 
with  sindur,  kajal  and  alta.  All  the  figures  are  dressed  in  fine 
garments.  Jewellery  is  worn  in  the  hair,  neck,  arms,  waist,  ankles 
and  feet.  These  figures  have  been  sculpted  protruding  out  of  the 
wall — more  or  less  free-standing. 

Granite  and  sandstone  have  been  used  for  buildings  and 
sculptures  at  Khajuraho. 
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16.  ^  TOIrCl ,  ttszt 

y^TOI  TOt  TjftftT  TO  TOR  TOT  TOT  TOT  TOT  W  %  #Tf  %  HHlfacb. 
3TTf*fo  TO  qjfife  RfcR  %  RR  R  dlHTOfj  TO  TORT  tl  TOT  TOT  TORT 
^PiH-4  TOTOT  1?  TO  trAeJ  dlcR  ,  -JCM  cTTO  ■H'fid  THlR  TOdi  Fr M <H I  TO  <tt(lid 
ti  to  fro  3  totK  to;  TOrtor  r  rr  TOtt  i  %  tot  tor  r  ^ 

TORR  TO  $\  TOt  R  TO  Rt  TOT  TORT  t  %  TTOITtTOtTO  ^dmi  R  '5# 
TTTOI  TO  TOjft,  TOfft  TT«TT  TOTTTOT  R  RRTOT  RsTO  TORTO  R  tRiRd  Rl 


16.  Musicians,  Khajuraho,  Madhya  Pradesh 

The  sculptural  treasure  of  Khajuraho  gives  us  information  on  the 
social,  economic  and  religious  life  of  the  people  of  that  time.  There 
are  a  number  of  sculptural  panels  which  have  miscellaneous 
themes,  including  domestic  life  and  scenes  showing  dance 
and  music  activities.  This  picture  showing  a  group  of  musicians 
performing  give  us  an  idea  about  the  musical  instruments  of 
that  time.  Here  we  can  see  that  the  people  of  Khajuraho  were 
familiar  with  two  types  of  flutes,  cymbals  and  a  drum  similar  to  the 
contemporary  horizontal  two  faced  Pakhawaj. 
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17.  ttf^T,  %rTT,  cb-lfich 

eV-IHK'l  TTTTTTl  ^  “b-ltdch  %  TTf^rf  %  r^lsH  kt  ^PSdl'M  ^tcff  ^  kf  %R,  teftfe  cT*TT 

3  TOt  tl  Tf  1js4t  %  ?4TRTet  W#RR  ^fgpff  3  ^  TJR  srra 

■§Wf  ti  *hk=iis  -ciddH  ^  rmt  f  i  w  ‘rTFt  rt  4tt  sItmihI  3tt*tt  fktJ  4?«r:  ^tcn 
twi  ItHI  %fTTk  t  1%  ^fcf+K  'TO  tr  «1Ft  4rft  WN  Hctchl^n  -EFft  ^TT  ’RTcft  tl 

sV-H'HIC't  7RT  3  SPRt  c(|f^cf,K  ^PRT  3TTRF}  rR  3TR?T  f^fT  an  1%  ^Rlfer  % 

?FR  fak  %  ^TJjC  k  WR  ^  efq  Rfe  ‘SFTTTTi  ^  xff^  ^  #nFfTR  cHHJIhhH  ^FRT 
^  ^T«ft  fkkRTTT  %  TTRt'  %  3TFRT  %  TJRT-RRT,  -c|^cHI,  kf  kt  3TRTR  ^  ijfatf  cfSTT 

Rkpptt  tts’t  fi  kfe  %  "cfirq  3  Rr  'q?sR  %  ti  rt fsn  Rfe  kkrt 

440  X  360  Rk  %  fk^TTR  3HI<4dl=hK  tfo  ^  kcRT  tl  "0%  kw  Tf  MKMR4i  TfPjOT  ^TT  T 
fafrfa  fir  aTl 


17.  Exterior  View,  Kesava  Temple,  Belur,  Karnataka 

The  Hoysala  rulers  gave  to  Karnataka,  a  unique  temple  design  which  is  seen  at 
Belur,  Halebid  and  Somnathpur.  In  this  area,  are  found  some  of  the  most  ancient 
rocks  of  the  earth’s  crust,  called  Dharwar  Schist.  It  is  a  dark,  greenish  black  stone, 
that  gives  to  these  temples  and  sculptures  a  particular  glow,  and  is  so  closely 
textured  and  fine  that  almost  lace-like  carving  was  possible  on  this  stone. 

The  Hoysala  King  Vishnuvardhan  is  said  to  have  directed  his  architect,  the 
legendary  Janaka  Acharya  to  build  a  temple  to  God  Channa  Kesava  at  Belur  in  the 
Hassan  district  of  Karnataka.  The  temple  with  its  star  shaped  shrine,  platform,  bell 
shaped  towers  and  pillared  mandapas  has  all  the  essentials  of  the  Hoysala  style 
of  architecture.  The  mandapa  of  this  temple  has  one  of  the  most  beautiful  circular 
stone  platforms.  The  entire  temple  is  set  within  a  vast  rectangular  enclosure  of 
440  ft.  x  360  ft.  The  traditional  gopurams  in  the  temple  premises  were  added  at  a 
later  date. 
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18.  hT«<  ,  -H I H -1 1 2JTTT  ^  ch-lfich 

■HlH'il«TTJT  dd  Tff^T  clinch 0-11  dk  ITddM  dldft  dd  =H -JH H  d<l6<ul  'tl 

*V-WM  ddT  %  TRTSTf  dd  dTfkdt  k  3PTt  TdT  Tddtf  %  %d  oj [ 4-^Ph H i u | 
dft  di  M«sRi  fddPHd  ^Fft  «ft I  e^dl  hR<  dR  dfl  dll'JiTd  dIH  d^clt  dr 
FdWd  1?l  dk  dfl  dd  d||cj)Ri  kf^r  %  PdHld  sfR  HjifsK  k  dt  ^tsil  dd 
■Hdidl  ill  hR<  %  cTRT  dot  dTfild  dlH  did  fdRsR  1?  dft  ddd)  dtd  dd'J6l 
dft  sfk  R%d  dRd  f  fddk  dddTdft  dd  '^fddl'  Tdlfdd  dfl  Td%  R«T  dd 
ddd  did  dfdd  dRRt  k  djdT  t  fwi  ddW  Tdk  dd  dfdRdR  tl  dfe 
dff  dTdk  dfdR  dfd  k  dtdR  fdRdt  ddT  3ddt  Tjftdd  dfcdf  k  3dkfdT  tl 
fd  dn^fddf  t  dd],  MldpJIdi  dffd  ddT  ddTdRd  kk  TPddd  %  ^ddl'  % 
RTd  tddTdfr'  dft  STFflddT  tl 


18.  Kesava  Temple,  Somnathpur,  Karnataka 

The  Kesava  temple  of  Somnathpur  is  an  outstanding  example  of 
Hoysala  style  of  architecture.  The  Hoysalas  evolved  new  patterns 
in  architecture  for  their  places  of  worship.  The  whole  temple  at 
Somnathpur  has  been  built  on  a  star-shaped  platform  and  the  star 
shape  continues  through  to  the  vimana  and  shikhara.  There  are 
three  star  shaped  shikharas  in  this  temple  which  indicate  three 
garbhagrihas  in  which  images  of  the  Gods  were  installed.  The 
central  hall  links  the  three  sacred  rooms  and  has  carved  pillars 
and  brackets  within  them. 

The  exterior  walls  are  ornamented  with  sculptures  which  begin 
from  the  ground  level  in  horizontal  bands  and  continue  right  upto 
the  top  of  the  shikhara.  These  sculptured  borders  show  animals, 
mythological  characters,  scenes  from  the  Mahabharata  and 
Ramayana  alongwith  images  of  deities  and  bracket  figures. 
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19.  TTfif-q^TcB ,  ^HlP^ ,  chHfich 

trf^  ^  tetrI  rFrr  rr  r  fRRtfRR  fRRrr  ri  rrrt  ti  rFrr  %  F-tHH  rte  rt  rc-jr 

%  RR  R  RlR  RfRRT  Rft  RETtf  <ieR>i  tl  ^T%  ^RT  RRRf  Rt  RRfrfERT  RRT  RE%  WH  '^eff  RR  RRTRt'  RT 
irRFl'-ij  fRETT  13PT  f|  fR  RETR  %  ^RR  RilHffHRF  rM,  fTRl,  RRt-'^RRTRt  Rtt  fcRMId  -H ^1 1 •=( cf)  ^RF-tl  RTt  RRTR  tl  RRR 
RlTEt  tWTfwRl  r^-il^H  RT?ft  W  t  ^1  fe  RTRtR  R^F  RFES  TO  fERWTRETI  RE  RfETOT  yrfld  ttcfl  tl 

RrTTFjT,  £ cdl fa S  ,  ^vRfeRi 

#4RTO  RFR  R?P  fERTO  Tjfiftf  RTt  TTcp  Fh^TOI  SM-RiR  (EETEE)  RTf  <JtR>>!  fRETT  RET  tl  TpE  Rfffo  1>#  ^ 
TOTTRt  %  RTtRTERTE  tt  M  ff  tl  tRETRF  Rt  RFjrfEEf  RTFE-E^fE  ET  RTFEFjRR  EFt  RT^'  R  3TO^  fl 
fR  T|ft  fRTRE  f  EEER  fRlE  RTl  RRRTRT  %  ERE  REFER  Eft  ttzt  "551  R’  crf^E  Elt>Fd  *4<  ^  EEct  EElfET 

RRT  tl  cR%  EF  ETE  Et  REF  fERtR  RFE  RRT  tl  ROTE  Eft  IE  Rfft-fREE  Eft  FJcTTI  3RR  RRR1  RR  TETRI  Eft  RRRR 
Eft  Tjfif  R  EE  %  tfFRRI 


19.  Sculptural  Panels,  Halebid,  Karnataka 

The  entire  wall  of  the  Hoysala  temple  can  be  divided  into  several  bands  of  sculptures.  The  lowest  level 
is  occupied  by  a  row  of  elephants  in  procession.  Above  them  are  a  line  of  horses,  then  one  can  see 
floral  and  creeper  designs.  Above  the  creeper  designs  are  rows  and  rows  of  mythical  creatures,  hansas, 
decorative  sculptures  of  gods  and  goddesses  and  finally  geometric  designs  of  the  roof  that  imitate 
beautiful  older  wooden  forms  of  architecture. 

Nataraja,  Halebid,  Karnataka 

The  larger  sculptures  of  the  Hoysala  temple  are  carved  in  a  particular  style.  The  main  figure  is  surrounded 
by  an  ornamental  canopy  of  creepers  and  flowers.  The  figures  of  the  deities  are  decorated  with  heavy 
jewellery.  Nataraja  is  seen  here  dancing  upon  the  fallen  figure  of  Apasmara,  the  demon  of  ignorance. 
Each  hand  of  Shiva  depicts  a  dance  mudra.  One  can  compare  this  sculpture  with  other  Nataraja  figures 
from  different  places  and  historical  periods  for  similarity  in  symbols  associated  with  the  Nataraja. 
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20.  trfer,  chiuiicj.,  arrffTn 

3Ttfe?TT  TFH?  FTl  #RT3Tt'  ^  3TR  *ft  Ff^CT  qff  ttcR  sjfFFn  fFFFTF  tl  F^RF  FTl  %  sfdRIF  FTT 
3HtUlm'd  RTF  FlFT  tl 

TF  FTTR  Frt  FRF;  FFFT  F^t  FFtF^  '■iMdfe  FlFIck  qq  Tj4  fTr  tl  TH  FiFT  FF  IffW  F#TF  WT  $JKT 
1238-58  ^FFl  %  #F  FtFIdl  Tprjj  &ril  FfFT  fe  FTF  ^  WF  t.  FF  Ffqq  fffl  qj4  FTl  J-wNcI  tl  FF  FPf  FfTt  FF7 

Ft  T^fcpR  FFFT  F  fWd  t  afk  TFFF  f=TFfF  Tj4  ^  M  £TF  7#F  RTF  FTFt  «rt  3F  %  FFTF  tl 

3ft  TTf^T  Fft  TF  %  FF  F  ob<-MH|  %  qt#  FTFT  %  MFF  FTFT  F  -HHKI^T  %  FFFT  FT  d+tt  FTl  'Ilf^dT  F  FFFT3F 

Ft  iHFIMl  FR  FTRt  TUFT  FTFTFl  FF  SRFR  TFT  FlFTI  FFFR  %  TF  TF  t  FRF  afrgt  qft^  FTlk  FF  t  FT  for 

qr}  %  FRF  q#rf  %  F#F1  tl 

FFTR  Ft  TFltt  %  FFIF  tit  %  FTRFT  TF  tftT  Ft  FldlcRF  Ft  dd'JIdl  t  FTTFt  dtt  MsAdl^  tl  3TF  FRFtF  ^IdlPdF 
F^^RT  fFFFT  t  ?<rlt>  FTyR  FF  FIH  3Tdt  FTF  t  fcddl  tl 


20.  Sun  Temple,  Konarak,  Odisha 

The  present  day  territory  of  the  state  of  Odisha  has  the  prized  distinction  of  possessing  a  series  of 
beautiful  temples  illustrating  the  history  of  the  Kalingas  from  its  inception.  The  supreme  achievement 
of  the  architectural  genius  of  the  period  is  the  Sun  Temple  at  Konarak.  The  temple  was  built  by 
Narasimha  I  during  1238-58  C.E.  As  the  name  suggest,  the  temple  is  dedicated  to  Surya.  The  Sun 
Temple  situated  within  the  centre  of  a  large  quadrangular  compound  was  conceived  and  designed 
in  the  shape  of  a  huge  chariot,  the  ratha  of  the  Sun  God  drawn  by  seven  horses.  The  concept  of  the 
Sun  Temple  as  a  chariot  may  be  based  on  the  practice  prevalent  in  various  parts  of  India  using  a  large 
wooden  cart,  ratha  for  processions  of  deities  through  the  city  streets  on  festival  occasions. 

There  are  twelve  pairs  of  wheels  on  the  plinth  of  the  chariot  of  the  Sun  God.  These  twelve  pairs  of 
wheels  represent  the  twelve  months  in  year. 

Due  to  its  proximity  to  the  Bay  of  Bengal,  the  salt  in  the  moisture  has  caused  extensive  damage  to 
the  temple.  The  Archaeological  Survey  of  India,  however,  has  taken  up  the  monumental  task  of  its 
conservation. 
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21.  TJsF,  ITtf  frfer,  chiuilcj.,  3TTfe?IT 

*[4  TffTT  %  TH^uf  fe*ll$H  qft  <*<-tHI  *pj  %  f^T  T*F  %  4' 

qft  q^  sftl 

qq  qft  qq-Tpr  qqq  3TT^rf?RTT  4'  ?q%  fqqTMqqq  ^w.  ti  fr  ^ 
qq  qqiq  rfft  tf^T  q  qfqqT  1?  rT^TF  S+fck  3TT3  qt  3?R  3TP3  aid  ^| 

^  qfgq  qqt  qqf f  qr  qfq  #  qrqqfcp  qq  q  qw  qq  qs-n  qmrq  qfr 
qfqqt  qff  qfqqqr  qfj  q^  li  qqq  %  #q  qfl  fgqqerrft  qr  qqra 
tpr  iqfqqt  %  ■h*^s  qft  «tsl  T[%-Hdl  qt  dcq-fM  fqjqT  qqi  '|‘| 


21.  Wheel,  Sun  Temple,  Konarak,  Odisha 

The  complete  design  of  the  Sun  temple  was  conceived  as  the 
celestial  chariot  of  Surya,  the  Sun  God.  One  of  the  fascinating 
features  of  this  temple  are  its  gigantic  wheels.  Each  wheel  is 
more  than  three  metres  in  diameter  and  has  eight  major  and 
eight  minor  spokes.  All  the  wheels,  including  its  hub  have  been 
exquisitely  carved  with  beaded  rings  and  a  row  of  lotus  petals. 
A  band  of  elephants  in  procession  is  a  running  freize  minutely 
carved  underneath  the  wheels. 
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22.  f%rf^T  i+>dcb,  Rtf'?) ,  ^  TTf^T,  chi U 1 1 ,  3-Tl r^VII 

*1 ’J||4>  Rd  TJR  RffR  '*<■-11  Rd  3TRT1?  RTF  f?l  R!d  Rft  RftfRT,  RTT  Rff  TRiyr'-IRvdl  R7  'SPJtR  eft  Rift  t'R ell  hPcj 
dR<  Rft  ■yRRdl  Rtf  R5T  ^tft  ill 

TR  RjRT  Rfft  Tjftfaf  ckHUI^d,  tRRR'FR  RRT  tsf)^dl$d  RTRR)  #1  RRdT  %  RcRTt  R  RRTi  R^  ll  R?  R?RT  RRTR  Ft 
RFR  %  RSfTRt'  3  RdT  TttR  RR  #t  RdfffRt  3TR  TR  WTPT  %  3RR-RTR  TRR  R  Rd|  Rt  Rt*R  RFf  tl 

Tjt  RRR  %  Rnj>3  S%  fir  Riftt  Rd  RTRR  RRR  RFTt  tl  R*fRt  dtRK  RT  MIrR  TJRTSff  R  mildRdR  RR  Rcferf 
RTt  SRfrfflRT  'dtRtW  tl  Ft  RTffdRf  R  FR  RTFdf  VldKl  R  ydfdd  ^-$'lfVl4  RTF  RSRRR  RR  RRdt  f  RRT 
Rttt  Rtf'RH  RtttRt  %  RTR  tJRRT  RR  RRlt  tl  RrdIRdT  t  R^RT  Rtf  fdRR  Rft  fRdfR.  RRRTt  TJST. 

RR%  RftRTR  RR  'iTTifmt'  Rd  Rtf  R?Rr1t1l  R  RRRtR  fRRTT  tl  rjlcfRdf  t  Rift  FtRTT  Rd  RTRdRT  R  yfdfdH  RRR 
RR?t  RRRtR  Tjt  %  RTRH  R  ^jTR  Ref  TfdtR  ^RJR  RRR  RRttTRdff  3tf  RtfRff  Rtf  RTfdRRf  tt  TJRfcdR  fRRfT  tl 


22.  Sculptural  Panel,  Dancers,  Sun  Temple,  Konarak,  Odisha 

The  Sun  Temple  at  Konarak  is  a  treasure  house  of  art.  The  sculptures  in  this  temple  do  not  dominate 
the  architecture  but  add  to  the  beauty  of  the  temple. 

Three  kinds  of  stones,  chlorite,  laterite  and  khondalite  have  been  used  for  the  sculptures.  The  stone 
must  have  been  brought  from  other  places  as  none  of  these  are  available  in  the  vicinity  today. 

In  front  of  the  Surya  mandapa  is  a  raised  platform  called  the  natya  mandapa.  The  entire  wall  is 
carved  with  sculptures  of  musicians  and  dancers  in  various  poses.  From  the  sculptures,  we  can 
study  the  style  of  dance  popular  in  temples  of  the  13th  century  and  can  compare  it  to  the  Odissi 
dance  style  of  today.  The  artist  has  captured  the  tribhanga  posture  of  the  body,  the  mudras,  and 
the  costume  and  jewellery  worn  by  the  dancer.  The  artist  has  adorned  the  temple  walls  with  figures 
of  musicians  and  dancers  as  if  they  are  offering  dance  and  music  to  the  Sun  God — Surya,  as  he 
makes  its  journey  across  the  sky  each  day. 
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23.  RTf  %  tfT  -fcnat  ,  f^TT 

■qyq  R’  TO  pH4i|J|'+dl  fRRTRRR  RfRR  Rh  IdHlR ,  ^fctar-ii .  fRRRRRT , 
TRTtR.  ^  3TR  RtfR  RRTTR  TR  W  %  RTSR  3  ^  IrRiPhci 

fll  RRR  %  RRt  RFTt  R  RTR  %  R  T?  RRR  fRRt  Wll  RTRMRRt  RTt 
cpRR  fRRR  RRTI  RTRR  %  fRRW  R  RIRt  RFR1^  RlPfR?  ^fTO«Tt  RTt 

■qfffRTfW  RT^  %  RRf  RT  clRR  R^  R^l  TR%  fRR  RRR  RRR  RR  RR 
RRRRT  (RR)  fRTRT  RfTRT  RTI  RcRRT  RR  RTf  TJR1  TRT  R  RfRR  RRT 
;r#=  ,H  fRHKI  %  fpTR  TRRt  R  fRRRR  fRTRT  RRTI  fRR,  <£RrT  RTt  HSIRdl 
R  fgRTT?R  RRTR  RRl  Rl  TR  fRR  R  ^  ftRRli  R  T£  RT  Rfe-fRSJ  RFRRT 
r^  RPt  fw  R?t  RR  T#  tl 


23.  Palm  Leaf,  Manuscript,  Bihar 

During  the  medieval  period,  sculpture,  painting,  music,  dance 
and  literature  all  blossomed  under  the  patronage  of  the  courts. 
Exquisitely  illustrated  manuscripts  on  palm  leaf  were  produced 
in  all  parts  of  India.  Under  the  Pala  dynasty  in  eastern  India, 
Buddhist  monasteries  prepared  a  number  of  manuscripts  of 
important  religious  texts  on  palm  leaf  before  the  introduction  of 
paper.  The  palm  leaf  was  first  dried  and  pressed.  Each  leaf  was 
divided  into  sections  for  the  text,  the  illustration  and  decorated 
borders.  The  designs  were  made  with  a  paint  brush  or  stylus. 
In  this  painting,  we  see  two  seated  Bodhisatvas  explaining  the 
teachings  of  Buddha. 
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24.  f  afhTSTiTt  Fjft  3TTTTSRT,  FTO^RT,  TRRSJPT 

FF  W#T  fFF  FJFFFf  FdKl  FF  tl  FF  fFf%fFF  4  FFTF  FTt  3FFFFT 

fft  f  fh  ftf  Mfr  3^whT  ft!  Mfct  f^Frsn  fft  ti  Pff  ff 

ijfsIFR  FF  cHHFFtl  pHtricfl  t  1%  TfeF,  FFFT  FFT  3TT^RTf  Ft  ^FFT#'  Fft 
TjftfFt  FF  fFTF  Wt  ^fTR  fFTFT  FTFT  «TT  I  F«T  FFR  F  FfFFFTF  F  3RF> 
FTFiFFT  FTTFtF  FTFTSTf  FF  Rip  FRF  F  HScF^l  ^jfFFF  fFFT^  Ftl  FTcff, 
FTfFFT  sftF  FFtFFFF  F  FFt-^FFTFt  %  FHFH  F  FfFFFFT  FTt  FFFT  Fft  «ttl 


24.  Painting,  Worship  of  Srinathji,  Nathdwara, 
Rajasthan 

This  painting  of  the  18th  century  C.E.  illustrates  the  worship  of 
Krishna  and  the  different  rituals  and  functions  performed  in  the 
temple  situated  at  Nathdwara  near  Udaipur  in  Rajasthan.  Notice 
how  the  image  is  dressed  in  traditional  garments  and  adorned 
with  flowers  and  jewellery.  During  the  medieval  period,  the  bhakti 
movement  was  responsible  for  the  enrichment  of  many  modern 
Indian  languages.  Saints,  poets  and  musicians  composed  and 
sang  verses  in  praise  of  gods  and  goddesses. 


*thFf>fFF>  FTF  TJF  FfF^FF  Ff;  Centre  for  Cultural  Resources  and  Training 
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